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Hear VICTORIA SPIVEY sing on HER 
initial EP release on HER own label QUEEN VEE 

QUEEN VEE EP101 
HER latest blues composition, TURPENTINE 

* Also on the EP 

* From Broadway to Seventh Avenue (Crucial Message) 

* Buddy Tate - (dedicated to her friend) 

* Playing with the keys - (a piano showcase) 

Wail in' Victoria Spivey - piano and organ 
Ready Eddie Barefield - alto sax 
Pepper Pat Wilson - Traps 

Remit $1.50 (U.S.); to: Len Kunstadt 

$2.00 (elsewhere) c /° Record Research 

., 65 Grand Avenue 

We pay post Brooklyn 5, New York 




A HISTORY OF THE NEW YORK SCENE 

Doubleday 

SAMUEL B. CHARTERS & LEONARD KUNSTADT 

Dixieland, ragtime, swing, bop, progressive 
jazz may have originated elsewhere, but it 
was in New York that they reached their 
fullest expression^ Over 150 illustrations. 

382 pages - 29 chapters - $5.95 
Available now from Record Research 
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by Len Kunstadt 



NEWPORT *62 JAZZ FESTIVAL 

Perhaps no event in the history of jazz so mirrors the subject 
as the giant jazz festival held every year in Newport, Rhode 
Island. When July approaches thousands of jazz buffs turn their 
heads to the east and make the trek over land and water to the 
Island of Newport to hear their favorite jazz stars. In 1960 the 
festival hit disaster. Many of the faithful saw their festival cut 
short by perhaps the most violent riots in Newport's history. In 
1961 the festival was allowed to perform again under the aegis of 
impressario, Sid Bernstein, but the emphasis was on drastic police 
controls which contributed to the moral success of this festival. 
In 1962, the festival was held again. The lessons from the 2 
previous years were heeded, and the combination, of George 
Wein's good business and artistic acumen along with Newport's 
own effective police controls made the event a fine moral and 
economic success. 

"Newport '62" was a good presentation. Wein's attempt to 
present artists from most of the schools indeed proved beneficial 
toward the success of the festival. A good blues package consist- 
ing of some good old urban and country blues singers plus a com - 
petent Rhythm and Blues band would have added just that much 
more to this historic event. 

Here's an across-the-board running account of the festival's 
activities. 

FRIDAY EVENING, JULY 6, 1962 

- Tony Tomasso and Jewels of Dixie (feature from Providence, 

R.I.) 
-Roy Eldridge with Bill Rubenstein, piano; John Neves, bass ; 
Jo Jones', drums 

- Miss Carmen McRae and her trio 

- Dave Brubeck Quartet with guest spots by Carmen McRae and 

Gerry Mulligan (Mulligan-Desmond duet) 
-Gerry Mulligan Quartet/Bob Brookmeyer with a guest spot by 
Coleman Hawkins 

- Harry "Sweets" Edison Quintet with Jimmy Forrest on tenor 

sax. Guest spot by Joe Williams. 
-Evening finale: Jam session with "Sweets" Edison, Hawkins, 
Mulligan etc. 




Thelonlous Monk and Duka Ellington.. .Together at Nawport 
Photo by Len Kunstadt 

SATURDAY JAFTERNOON, JULY 7, 1962 

-Panel Discussion "Economics of the Jazz Community" with 
George Simon, John Hammond, George Wein, Joe Williams 
Charlie Mingus, Sid Bernstein and Art D'Lugoff 

- Marshall Stearns presented "A History of the Tap Dance and 

its Relationship to Jazz" with dancers Bunny Briggs, Honi 
Coles, Charlie Atkins, Baby Lawrence, Pete Nugent, 
describing and illustrating the various dance steps. Accom - 
panied by Roy Eldridge - Jo Jones Quartet. 

- Toshiko's piano with the Roy Haynes Trio. 

- 'Dancers' back again in a 'twist' finale. 




Joe Williams - Jimmy Rushing... .Basle Reunion, Newport R.I. 
Photo by Len Kunatadt 

SATURDAY EVENING, JULY 7, 1962 
Father Norman O'Connor - MC 
-Gene Hull's Jazz Giants (19 piece band from Bridgeport, Conn.) 
-Carol Sloane vocal with John Neves, bass; Bill Rubenstein, 
piano; Walter Perkins, drums and a guest spot solo by 
Coleman Hawkins 
-Charlie Mingus Sextet including Booker Erwin, tenor sax; 
Toshiko, piano and Danny Richmond, drums in an original 
jazz suite depicting the evolution of the subject. 

- Duke Ellington Band with guest dance spots by Bunny Briggs 

and Baby Lawrence. 

- Max Roach organization with choir voices. 

-Louis Armstrong All Stars including Trummy Young, Billy 
Kyle, Danny Barcelona 

with guest spots by Yank Lawson and J.C. Higginbotham. 
SUNDAY AFTERNOON. JULY 8, 1962 
Father Norman O'Connor - MC 

- Panel Discussion: "Religion & Its Concern with Jazz" with 

Reverend Eugene Callender, Clara Ward, Attorney Maxwell 
Cohen, Father Norman O'Conner, Reverend John G. Genzel 
and author, Maurie Zolatow. 
-Joe Bucci, organ with Eddie Stacks, tenor sax. 

- Clara Ward Gospel Singers including Gertrude Ward with Jo 

Jones, drums. 

Duke Ellington replaces Father O'Connor - MC 

- Oscar Peterson trio with Ben Thigpen drums and Ray Brown, 

bass. 

- Sonny Rollins and Co. featuring Jim Hall, guitar. 
-Abbie Lincoln and Trio. 

- Count Basie Band including Marshall Royale, Sonny Payne, 

Quentin Jackson, Freddie Greene, etc. with vocaliste , 
Irene Reid and guest spots by Basie alumni, Jimmy Rushing- 
and Joe Williams, single and duet. 



SUNDAY NIGHT, JULY 8, 1962 
Willis 'Connover - M.C. 



- The Jazz Wreckers from Warsaw, Poland, 5 piece instrumen- 

tal modern-jazz combination, introduced by the president 
of Polish Jazz Federation. 
-The Newport Jazz Festival All-Stars: (see cover photo) Ruby 
Braff, trumpet; Pee Wee Russell, clarinet; Marshall Brown, 
valve trombone; George Wein, piano; John Neves, bass; 
Buzzy Drootin, drums with Bud Freeman, tenor sax, added. 
Louise Tobin, vocals. 

- Duke Ellington Orchestra including Bill Perry, Harry Carney, 

Paul Gonzales, Lawrence Brown, Ray Nance, Johnny Hodges, 
Cat Anderson, Aaron Bell, Sam Woodyard and Gene Hull 
^replacement for ailing Russell Procope) with guest spots by 
Thelonious Monk (see photo) and Aretha Franklin. 

• Thelonious Monk Quartet. 

■ Lambert, Hendricks & Yolande with Glido Mahones trio 

including Pony Poindexter on soprano and alto sax 
Roland Kirk organization featuring the' multiple instrumen- 
talist, Roland Kirk. 

That's it for the Newport '62 Jazz Festival. 



ONE OF THE GREAT NEW YORK CITY 
JAZZ EVENTS OF 1962 

JAM CONCERT 

In Honor of 

EUGENE SEDRIC 

■WH3D2STB3SDA.Tr, JUXiTT S5th 1968 
6tt S IP. M. 

CENTRAL PLAZA, 111 2nd AVENUE 

Yes, it happened at the Central Plaza on tue evening of Wed- 
nesday, July 25, 1962, from 8 p. m. on. It was a benefit given 
for Gene Sedric, now seriously ill, but still game. Thanks to 
impressario Jack Crystal and the courtesy of the Birns family, a 
Central Plaza ballroom was made available for this' event. The 
sheer number of jazz personalities who attended, and those who 
participated musically, presented Gene with a heartwarming 
tribute. It was a wonderful success. 




Barefield, Higgenbotham, Sheen and Goodwin 
(Photo by Zaocagnino) 

Allnite long there were a steady procession ol great musicians 
showing off their jazz wares to an exuberantly receptive audience. 
A fine jazz combo including some of the old Waller alumni wailed 
out some of Fats' hottest hits. They were Herman Autrv. trum- 
pet; Herb Flemming, trombone; Cecil Scott, tenor and clarinet; 
Hank Duncan, piano; Cedric Wallace - bass and Slick Jones, 
drums. Another combo led by the crisp hot horn of Ruby Braff, 



featured Pee Wee Russell, clarinet; Dickie Wells, trombone; Red 
Richards, piano; Milt Hinton, bass and Mickey Sheen, drums. In 
addition to some excellent instrumentals they accompanied guest 
vocalist, Esther Williams, Fess' daughter, who gave out with "It 
Had To Be You" and "Don't Blame Me" in a competent manner. 
Still another combo consisting of Johnny Letman, trumpet; Buster 
Bailey, clarinet; Vic Dickenson, trombone; Don Frye, piano; 
Arvell Shaw, bass and Panama Francis, drums made merry on the 
Panama Rag among others. Windy Buster Bailey showed off his 
long, long, holding note on his clarinet showcase of St. Louis 
Blues. Henry Goodwin - trumpet; Eddie Barefield, clarinet; J. C. 
Higgenbotham, trombone; Danny Barker, banjo; Cliff Jackson, 
piano and Mickey Sheen, drums, treated the crowd to more hot 
jazz. In other combos Gene Krupa's tom-toms raised an uproar; 
Bud Freeman's classic tenor runs sounded off; the horns of Jimmy 
McPartland and Bobby Hackett couldn't be better and the clarinet 
of Tony Parenti! I well! ! well!! 




Forsythe, Gormley, Parenti and Divlto 
(photo by Zaocagnino) 

Many more musicians were part of the jazz festivities and in 
all the evening was one of the 'hottest' musical melanges that 
this guy has ever heard or seen. 

THOSE WHO CAME: 



Eddie Barefield 
Hannah Sylvester 
Victoria Spivey 
Wingie Carpenter 
Lucille Hegamin 
Jimmy McPartland 
Heywood Henry 
Herman Autiry 
Zutty. Singleton 
J. C. Higgenbotham 
Vic Dickenson 
Johnny Letman 
Norman Lester 
Herb Flemming 
Mike Lipskin 
Wild Bill Davison 
Hank Duncan 
Edmond Hall 
Cliff Jackson 
Maxine Sullivan 
Sonny Greer 
Tony Parenti 
Gene Krupa 
Jackie Byard 
Bobby Hackett 
Cliff Leeman 
Dick Wellstood 
Bud Freeman 
Buck Clayton 
Sandy Williams 
Arvell Shaw 



Nat Lorber 
Joe Williams 
Peanuts Hucko 
Lou McGamv 
Perry Bradford 
Louis Metcalf 
Ruby Braff 
Marshall Brown 
Pee Wee Russell 
Buster Bailey 
Red Richards 
Bass Hill 
Jo Jones 
Wilbur De Paris 
Cecil Scott 
Russell Procope 
Danny Barker 
Blue Lou Barker 
George Wettling 
Marion McPartland 
Cyril Haynes 
Benny Morton 
Sol Yaged 
Bob Williams 
Roy Burnes 
Harry Divito 
Sam Price 
Chuck Forsythe 
Hap Gormley 
Herb Hall 
Cutty Cuttshall 



Pee Wee Irwin 
Tyree Glenn- 
Steve Swallow 
Don Frye 
Eddie Dougherty 
Joe Muranyi 
Jack Fine 
Dickie Wells 
Cedric Wallace 
Slick Jones 
Panama Francis 
Tony Spargo 
Kenny Davern 
Milt Hinton 
Mickey Sheen 
Karl Heim 
Eddie Condon 
and more! ! 
In addition to others 
there were: 
Stanley Dance 
Jack Bradley 
Jean Faillows 
Frank Driggs 
Danny Morgenstern 
Willis Connover 
Timmie Rosenkrantz 
Mike Zaccagnino 
Jeff Atterton 
and your reporter - 
Len Kunstadt 




LE F T TO RlttHTt NioR fausollna, trombone ; Pop Esiep, tuba; Joe Rloholson, trumpet; Carleton Coon, drums; 
Tom Beokham, banjo; Joe Sanders, piano; John Thiell, sax; Orvill» Khapp, aax; Harold Thiell, sax. 

THOSE NOSTALGIC NIGHTHAWKS 
By Harvey Kettberg 



Readers of Record Research who have been around long enougn 
may well remember that institution of the Twenties, Coon-Sanders 
Original Nighthawks, the band that grew up with Radio. One of 
the first great dance bands, a pioneer in radio broadcasting, they 
entertained millions of listeners with their broadcasts during the 
wee small hours, first from Kansas City, and later from Chicago. 

Their friendly personality seemed to be projected successfully 
over the air, as well as to the capacity crowds who were privileged 
to dance to their tunes. So popular they became that Western 
Union provided a ticker tape right on the bandstand and nightly 
the wires would come in from all over America, from fraternity 
houses, groups of students, shut-ins at Veterans hospitals, and late 
hour listeners in general. Radio was just beginning and the multi- 
dialed regenerative receivers with battery power and various 
primitive horns, many with only headphones, were tuned to 
W.D.A.F. , then one of four stations in existence. Later they 
had a line from W.G.N., "The Chicago Tribune Station On The 
Drake Hotel" which covered the U. S. A. east of the Rockies with 
a strong signal. By this time the infant radio had evolved into a 
greatly improved medium both in transmitting and receiving, 
generally keeping pace with the phonograph in its development. 

It all began in December 1918 as related by the Associated 
Press. "Two soldiers, at home on furlough for the Christmas 
holidays met in Jenkins' Music Store, in Kansas City. Captain 
CarletonCoonof the Commissary Department at Jefferson Barracks 
St. Louis tinkled away at the piano and sang. Line Sergeant Joe 
Sanders from Camp Bowie, Texas joined him, and a lasting 
friendship was born. " 

"After their discharge they met again in Kansas City and struck 



up a partnership in a small pickup band that played at clubs and 
private parties. " 

Quinn Ryan, writing in the April 1930 College Humor tells us, 
"A boy named for the poet Will Carleton, whose family had 
moved from Minnesota to Kentucky, and thence to Kansas City 
had a Christmas snare drum. Sometimes he was the Drummer 
Boy of Shiloh, sometimes he was the lad in that famous bandaged 
trio, The Spirit of '76, - and always he was a pest to the neigh- 
bors. But how he could sing! He had charmed many an audience 
when he was C-high to a grasshopper. " 

"Joseph Sanders had a marvelous bov's voice and had studied 
to be a concert vocalist --He was the idol of the teens in Kansas 
City, handsome, hearty and humorous. What mattered was that 
he played the piano as wallopingly well as he played baseball, 
and in baseball the professional scouts were already flirting with 
him. " 

The first Coon- Sanders band was billed as a " Novelty Orchestra " , 
and beside Coon and Sanderson drums and piano, included Bob 
Norfleet, banjo; Harry Silverstone, violin; Clyde Hendricks, 
trumpet; Swede Molberg, trombone; Hal McLean, later to play 
with Whiteman, alto sax; and Harold Thiell, alto and clarinet. 

Harold Thiell tells us, "The personnel remained like this for 
about two years. In 1921 we made the record "Some Little Bird" 
for Columbia. Also we made a trial broadcast for the old Kansas 
City Post. We all sat close to the old carbon mike and played as 
loud as we could. " 

"Soon after this we began to broadcast for the K.C. Star and 
started the old "Nighthawk Club." Leo Fitzpatrick was the an- 
nouncer. We had one mike hung up in front of the band and 



Coonie and Joe sang through megaphones pointed toward the mike. " 
About this time, the fall of 22, we began to play at the New- 
man Theatre, and the violin was replaced with a tuba, and a new 
banjo player, Happy Williams. In the fall of 1923 there were 
more changes, Thomas Beckham on banjo, Pop Estep, tuba - and 
my brother John and GTville Knapp came in on Saxes - and we 
now had 3 saxes, 2 brass (Joe Richolson, trumpet - Nick Musolina, 
trombone), and 4 rhythm. " 

"It was this band, with a new banjo player, Bill Haid, which 
came to Chicago in May, 1924. We played a roadhouse, Lincoln 
Tavern, west of Evanston for three months and then on Labor Day 
we started on our first road trip for MCA. This was a five weeks 
trip and after the trip we opened at the Congress Hotel in October 
of 1924. " 

In 1925 we had more changes. Floyd Estep came in on sax 
for Knapp, Rex Downing on trombone for Musolina, and Russ 
Stout on banjo and guitar. This was the band that opened at the 
Blackhawk in October of 1926---" 

Rex Downing, now a judge in Arkansas, very ably continues 
the account. "After going into the Congress, Haid was replaced 
by Russ Stout, guitar. About three or four months later Bob Pope 
was added on second trumpet. One night Joe (Sanders) called the 
boys together and told us he could sign a good contract for the 
following year at the Blackhawk restaurant but wanted us all to 
take a look at it and pass our opinion. We had never heard of it 
and after looking at it we were skeptical for one reason, it had 
never had music. After the move was made it was sensational 
and we were there for many years. " 

Mr. Karl Kramer of MCA has very graciously allowed us to 
continue in his words. "It was in 1926 that a major breakthrough 
in MCA's Chicago campaign came with a new account, the 
Blackhawk Restaurant. Prior to 1926 the Blackhawk, located on 
Wabash near Randolph, was operated only as a restaurant and had 
no entertainment or music at all. Jules (Stein) and Billy (Good- 
heart) used to have lunch there frequently since it was only a few 
blocks from our office, and they kept telling Otto Roth the owner, 
that he should put in dancing and buy a name orchestra. So 
finally Otto agreed. In fact it is hard to believe that he could 
hold out on two such super salesmen as Stein and Goodheart. 
Mr. Roth redecorated his room and for his first. band. MCA. nor 
wishing to taKe the slightest chance, gave him the famous Coon- 
Sanders Nighthawks. It will be remembered that this orchestra 
had already made a hit in Chicago at the Lincoln Tavern, and 
later the Congress Hotel, so it was a known quantity with Chicago 
dancers. " 
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"Following their successful season at the Blackhawk, the Night- 
hawks took to the road again. Due both to their Chicago prestige 
and the wide radio coverage this was the most profitable tour 
MCA had ever booked up to that time. --- This tour and the 
succeeding ones took in almost every town of sufficient size in 
Illinois, Ohio, Wisconsin and Iowa. Everywhere they played the 
Nighthawks drew tremendous crowds, making inonev for every 
one concerned, the orchestra, the promoter, and the booking 
agency. All of a sudden the one night stand had become big 
business both for Coon-Sanders and the other orchestras who fol- 
lowed them on succeeding tours. " 

Many are the legends that grew up about these Nighthawks. It 
was rumored that Coonie and Joe were both part Indian, but one 
who knows says this was not true. They merely liked fire-water. 
Coonie, perhaps because of his habit of carrying a medical kit, 
was reputed to have attended medical school, but this is not con 
firmed by his family. 

However some of the tales are true, or at least partially so. 
The band was kidnapped in Tulsa, and transported to New York 
on a private train by the brother of an oil magnate who had en- 
gaged them to play for his private party. They were wined and 
dined and treated like royalty for a week in New York. And the 
band did respond in an emergency when their train was stalled at 
a tornado stricken town in Illinois, and Coonie 's medical kit is 
credited with saving several lives. 

Joe Sanders' friendship with Roy Faulkner of the Auburn Auto- 
mobile Company resulted in each member of the band purchasing 
ar an attractive price a new Auburn Custom Phaeton Sedan. This 
was considered a rather sharp car at that time. Each car was of a 
different color and on the trunk of each was the name of the band 
and the name of the owner. Joe and Coonie each bought Cords. 
When they returned to Chicago with this fleet, approaching the 
corner of State and Wabash, where a left turn was never allowed, 
Joe made a left turn, and each one in turn followed his lead. The 
officer on dutv whistled loudly, cursed, and then just stood there 
and watched all of them make tne turn. 

There is a tale, interesting and true too, of the theft of Rex 
Downing's Auburn in New York. The boys had had a speaking 
acquaintance at least with the underworld in Chicago, but New 
York was another story. Rex found his car, but was "persuaded" tp 
leave it in the possession of the new "owner". 

Six winter long engagements at the Blackhawk, with a nightly 
half hour or more on powerful W.G.N., seventy odd sides for 
Victor Records, a weekly half hour on N.B.C. coast to coast for 
Florsheim Shoes. Remember the theme song on the Florsheim 




Frolic? Waltzing, a' Joe Sanders composition. 

Then in the fall of 1931, to New York and an engagement in 
the Terrace Room of the Hotel New Yorker. During this engage- 
ment they appeared on N.B.C. coast to coast for Lucky Strikes 
with Walter Winchell as M.C. and featuring guest stars such as 
Alice White, Bill Hart, etc. The ticker tape was still on the 
bandstand, but the uninhibited style of Coon-Sanders was restricted 
just a bit by the network. They were not allowed to mention 
names on the air, and the station announcer insisted on doing 
most of the announcing. 

Returning to Chicago in the spring of 1932, they went into the 
College Inn of the Hotel Sherman. All looked well for Coon- 
Sanders, one of America's top dance bands. A contract with MCA 
with nearly fifteen years to run, personnel stabilized for five years, 
- no sign of impending disaster. 

In April Coonie developed an abcessed jaw, which today could 
probably be treated successfully with our wonder drugs, but this 
was 1932, and in spite of everything that could be done his con- 
dition grew worse. He died May 4, while the band in the Sherman 
was playing "Jig Time. " 

Ben Bernie played their engagement at the College Inn while 
the boys attended Coonie's funeral in Kansas City. The members 
of the band still speak of Carleton's passing with sincere grief. 
This was a tightly knit group which had travelled thousands of 
miles together, played on hundreds of bandstands, and shared 
often enough the cramped accomodations so often available. The 
surviving family including his widow, Mrs. Eula Coon, two sons, 
Johnny and Carleton Jr., and two daughters, Nancy and Virginia. 

At this point it should be stated that the band was henceforth 
billed as Joe Sanders Original Nighthawks, and not Coon- Sanders. 
Joe tried to carry on, but the loss of Coonie and the shoals 1 we 
knew as "The Great Depression" on which many a band foundered 
were too much, and In a few months he called the band together 
and disbanded. 

Today there are six Nighthawks remaining, Joe Sanders in 
Kansas City, Russ Stout and Harold Thiell in Florida, Rex Downing 
in Arkansas, and Floyd Estep and Joe Richolson in California. It 
has been our great privilege to visit each one of them within the 
past year, and talk about the old days and listen to a few Coon- 
Sanders records. 

On October 14, a birthday party was held for The Old Left 
Hander at the Blackhawk, and was very well attended. There is 
no music there any more. And on the following night the New 
Orleans Jazz Club presented a 25 minute program on WWL featur- 
ing a taped request from each of the remaining Nighthawks for his 
favorite record. WWL covers the Coon-Sanders fans east of the 
Rockies and many a heart was moved as happy birthday greetings 
went out to Joe Sanders. 

One might ask "what made Coon-Sanders such an outstanding 
success, and what kind of impression did they make on Young 
America of the era of racoon coats, that today, thirty years since 
Coonie's untimely passing, there is sufficient interest to lead. to a 
revival of the Coon- Sanders Original Nighthawks Club, with a 
membership running into the hundreds, and active trading in their 
original records?" 

My answer would be simply that in addition to Joe Sanders' 
unique arrangements featuring a multitude of interesting breaks, 
and the flawless execution of these breaks by top flight musicians 
who incidentally never rehearsed, the partner-leaders were able 
through their uninhibited manner to welcome their dancing and 
listening public in such a way as to make them feel like old 
friends. Many a time they came on at the Blackhawk with Joe's 
"Hod ya do, hod ya do, hod ya do, you great big old raadio 
pooblic out there. " And Coonie's visits with all the shut-ins will 
be long remembered. 

Joe Sandf rs was fairly successful as a song writer, turning out 
a large number of songs, Night Hawk Blues, Hallucinations, 
Roodles, High Fever, Blazin, Harold Teen, What A Girl What A 
Night, Got A Great Big Date, and his biggest hit, Beloved. 
Carleton Coon collaborated with Hal Keidel on Hi Diddle Diddley^ 
which was one of the all time hits of the twenties. 
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"(Teiie Sedric was not there, yet tins Tine ex -Waller reed man 
with a fascinating musical history that travels the road back more 
than 40 years must have been delighted by the report of this great 
musical tribute to him. They came when he was in need and 
they honored him majestically. A telegram arrived from Gene 
expressing his gratitude and best wishes to all who came. 

P.S. - Special commendations should be given Louie Metcalf, 
one of Gene's oldest friends, who sold 350 tickets for the benefit. 
Quite a featl Bravo! Louie. Watch for his story in a coming 
issue. 

A NEW MONTHLY MAGAZINE, 'JAZZ', 
DUE IN OCTOBER 

WELCOME ABOARD. The Editor will be ex -Metronome's 
competent Dan Morgenstern with an Editorial board consisting of 
Stanley Dance, George Hoefer and Dann Priest. A distinguished 
advisory council will consist of Marshall Stearns, Rudi Blesh, 
Wilder Hobson, Father Norman O'Connor, Gunther Schuller , 
Charles Edward Smith, George Wein, Martin Williams, Manny 
Albam, Ralph Gleason, Philippe Nahman, Gerald Lascalles and 
Sinclair Traill. The photography will be handled by Jack Bradley 
and Joe Alper. The first issue promises an unpublished article 
about Bix by the late, great Otis_ Ferguson, also an article about 
Duke Ellington by Duke Ellington and a saga about Ray Charles, 
co-written by Dan Morgenstern and Hughes Panassie. Reported 
subscription rate will be $5.00 for 12 issues or 50^ per issue. 

Well, the mold is set. Good Luck! 
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BLUES RESEARCH 

A Vehicle for exploring the vast field of con- 
temporary blues recordings. 

A Milestone, in Discographical Research 

ISSUE 3 covering: Aristocrat, Chess, Chief, 
Rhumboogie, Sultan, Melody Lane, Hytone, 
Sunbeam, Glotone, Ruby, Bandera - 24 pages. 

ISSUE 4 covering: Savoy - 36 pages 

ISSUE 5 covering WEST COAST 
labels: Irma, Juke Box, Specialty, Fidelity, Spire, 
Selective, Big Town, Rhythm, Murray, Down 
Town; Plymouth, Flash, Pull, Spark and Revision 
of Gold Star (Texas) and Trumpet (Mississippi). 

ISSUE 6 n ew direction in Gospel record research 
ISSUE 7 - New format, offset printed 
The_great_MODERN catalogue - Ready now 

Supply limited on all above. Remit 30/ for each 
issue to Record Research, 65 Grand Avenue, 
Brooklyn 5, New York. 
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Coonie and Joe sang through megaphones pointed toward the mike . " 
About this time, the fall of 22, we began to play at the New- 
man Theatre, and the violin was replaced with a tuba, and a new 
banjo player, Happy Williams. In the fall of 1923 there were 
more changes, Thomas Beckham on banjo, Pop Estep, tuba - and 
my brother John and Grville Knapp came in on Saxes - and we 
now had 3 saxes, 2 brass (Joe Richolson, trumpet - Nick Musolina, 
trombone), and 4 rhythm. " 

"It was this band, with a new banjo player, Bill Haid, which 
came to Chicago in May, 1924. We played a roadhouse, Lincoln 
Tavern, west of Evanston for three months and then on Labor Day 
we started on our first road trip for MCA. This was a five weeks 
trip and after the trip we opened at the Congress Hotel in October 
of 1924. " 

In 1925 we had more changes, Floyd Estep came in on sax 
for Knapp, Rex Downing on trombone for Musolina, and Russ 
Stout on banjo and guitar. This was the band that opened at the 
Blackhawk in October of 1926---" 

Rex Downing, now a judge in Arkansas, very ably continues 
the account. "After going into the Congress, Haid was replaced 
by Russ Stout, guitar. About three or four months later Bob Pope 
was added on second trumpet. One night Joe (Sanders) called the 
boys together and told us he could sign a good contract for the 
following year at the Blackhawk restaurant but wanted us all to 
take a look at it and pass our opinion. We had never heard of it 
and after looking at it we were skeptical for one reason, it had 
never had music. After the move was made it was sensational 
and we were there for many years. " 

Mr. Karl Kramer of MCA has very graciously allowed us to 
continue in his words. "It was in 1926 that a major breakthrough 
in MCA's Chicago campaign came with a new account, the 
Blackhawk Restaurant. Prior to 1926 the Blackhawk, located on 
Wabash near Randolph, was operated only as a restaurant and had 
no entertainment or music at all. Jules (Stein) and Billy (Good- 
heart) used to have lunch there frequently since it was only a few 
blocks from our office, and they kept telling Otto Roth the owner, 
that he should put in dancing and buy a name orchestra. So 
finally Otto agreed. In fact it is hard to believe that he could 
hold out on two such super salesmen as Stein and Goodheart. 
Mr. Roth redecorated his room and for his first. band. MCA. not 
wishing to tane the slightest chance, gave him the famous Coon- 
Sanders Nighthawks. It will be remembered that this orchestra 
had already made a hit in Chicago at the Lincoln Tavern, and 
later the Congress Hotel, so it was a known quantity with Chicago 
dancers. " 



"Following their successful season at the Blackhawk, the Night- 
hawks took to the road again. Due both to their Chicago prestige 
and the wide radio coverage this was the most profitable tour 
MCA had ever booked up to that time. --- This tour and the 
succeeding ones took in almost every town of sufficient size in 
Illinois, Ohio, Wisconsin and Iowa. Everywhere they played the 
Nighthawks drew tremendous crowds, making monev for every 
one concerned, the orchestra, the promoter, and the booking 
agency. All of a sudden the one night stand had become big 
business both for Coon-Sanders and the other orchestras who fol- 
lowed them on succeeding tours. " 

Many are the legends that grew up about these Nighthawks. It 
was rumored that Coonie and Joe were both part Indian, but one 
who knows says this was not true. They merely liked fire-water. 
Coonie, perhaps because of his habit of carrying a medical kit, 
was reputed to have attended medical school, but this is not con 
firmed by his family. 

However some of the tales are true, or at least partially so. 
The band was kidnapped in Tulsa, and transported to New York 
on a private train by the brother of an oil magnate who had en- 
gaged them to play for his private party. They were wined and 
dined and treated like royalty for a week in New York. And the 
band did respond in an emergency when their train was stalled at 
a tornado stricken town in Illinois, and Coonie's medical kit is 
credited with saving several lives. 

Joe Sanders* friendship with Roy Faulkner of the Auburn Auto- 
mobile Company resulted in each member of the band purchasing 
ar an attractive price a new Auburn Custom Phaeton Sedan. This 
was considered a rather sharp car at that time. Each car was of a 
different color and on the trunk of each was the name of the band 
and the name of the owner. Joe and Coonie each bought Cords. 
When they returned to Chicago with this fleet, approaching the 
corner of State and Wabash, where a left turn was never allowed, 
Joe made a left turn, and each one in turn followed his lead. The 
officer on dutv whistled loudly, cursed, and then just stood there 
and watched all of them make tne turn. 

There is a tale, interesting and true too, of the theft of Rex 
Downing's Auburn in New York. The boys had had a speaking 
acquaintance at least with the underworld in Chicago, but New 
York was another story. Rex found his car, but was "persuaded" tp 
leave it in the possession of the new "owner". 

Six winter long engagements at the Blackhawk, with a nightly 
half hour or more on powerful W.G.N. , seventy odd sides for 
Victor Records, a weekly half hour on N. B. C. coast to coast for 
Florsheim Shoes. Remember the theme song on the Florsheim 




Frolic? Waltzing, a - Joe Sanders composition. 

Then in the fall of J.931, to New York and an engagement in 
the Terrace Room of the Hotel New Yorker. During this engage- 
ment they appeared on N.B.C. coast to coast for Lucky Strikes 
with Walter Winchell as M.C. and featuring guest stars such as 
Alice White, Bill Hart, etc. The ticker tape was still on the 
bandstand, but the uninhibited style of Coon-Sanders was restricted 
just a bit by the network. They were not allowed to mention 
names on the air, and the station announcer insisted on doing 
most of the announcing. 

Returning to Chicago in the spring of 1932, they went into the 
College Inn of the Hotel Sherman. All looked well for Coon- 
Sanders, one of America's top dance bands. A contract With MCA 
with nearly fifteen years to run, personnel stabilized for five vears, 
- no sign of impending disaster. 

In April Coonie developed an abcessed jaw, which today could 
probably be treated successfully with our wonder drugs, but this 
was 1932, and in spite of everything that could be done his con- 
dition grew worse. He died May 4, while the band in the Sherman 
was playing "Jig Time. " 

Ben Bernie played their engagement at the College Inn while 
the boys attended Coonie's funeral in Kansas City. The members 
of the band still speak of Carleton's passing with sincere grief- 
This was a tightly knit group which had travelled thousand's of 
miles together, played on hundreds of bandstands, and shared 
often enough the cramped accomodations so often available. The 
surviving family including his widow, Mrs. Eula Coon, two sons, 
Johnny and Carletoh Jr., and two daughters, Nancy and Virginia. 

At this point it should be stated that the band was henceforth 
billed as Joe Sanders Original Nighthawks, and not Coon- Sanders. 
Joe tried to carry on, but the loss of Coonie and the shoals-we 
knew as "The Great Depression" on which many a band foundered 
were too much, and in a few months he called the band together 
and disbanded. 

Today there are six Nighthawks remaining, Joe Sanders in 
KansasCity, Russ Stout and Harold Thiell in Florida, Rex Downing 
in Arkansas, and Floyd Estep and' Joe Richolson in California. It 
has been our great privilege to visit each one of them within the 
past year, and talk about the old days and listen to a few Coon- 
Sanders records. 

On October 14, a birthday party was held for The Old Left 
Hander at the Blackhawk, and was very well attended. There is 
no music there any more. And on the following night the New 
Orleans Jazz Club presented a 25 minute program on WWL featur- 
ing a taped request from each of the remaining Nighthawks for his 
favorite record. WWL covers the Coon-Sanders fans east of the 
Rockies and many a heart was moved as happy birthday greetings 
went out to Joe Sanders. 

One might ask "what made Coon-Sanders such an outstanding 
success, and what kind of impression did they make on Young 
America of the era of racoon coats, that today, thirty years since 
Coonie's untimely passing, there is sufficient interest to lead .to a 
revival of the Coon-Sanders Original Nighthawks Club, with a 
membership running into the hundreds, and active trading in their 
original records?" 

My answer would be simply that in addition to Joe Sanders' 
unique arrangements featuring a multitude of interesting breaks, 
and the flawless execution of these breaks by top flight musicians 
who incidentally never rehearsed, the partner-leaders were able 
through their uninhibited manner to welcome their dancing and 
listening public in such a way as to make them feel like old 
friends. Many a time they came on at the Blackhawk with Joe's 
"Hod ya do, hod ya do, hod ya do, you great big old raadio 
pooblic out there. " And Coonie's visits with all the shut-ins will 
be long remembered. 

Joe Sanders was fairly successful as a song writer, turning out 
a large number of songs, Night Hawk Blues, Hallucination's, 
Roodles, High Fever, Blazin, Harold Teen, What A Girl What A 
Night, Got A Great Big Date, and his biggest hit, Beloved. 
Carleton Coon collaborated with Hal Keidel on Hi Diddle Diddled 
which was one of the all time hits of the twenties. 

■ ;,. Ufa. ■■■.. h-tfihtim 
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"iTerie Sedric was not there, yetftfifs'tine ex- Waller reed man 
with a fascinating musical history that travels the road back more 
than 40 years must have been delighted by the report of this great 
musical tribute to him. They came when he was in need and 
they honored him majestically. A telegram arrived from Gene 
expressing his gratitude and best wishes to all who came. 

P.S. - Special commendations should be given Louie Metcalf, 
one of Gene's oldest friends, who sold 350 tickets for the benefit. 
Quite a feat! Bravo! Louie. Watch for his story in a coming 
issue. 

A NEW MONTHLY MAGAZINE, 'JAZZ', 
DUE IN OCTOBER 

WELCOME ABOARD. The Editor will be ex-Metronome's 
competent Dan Morgenstern with an Editorial board consisting of 
Stanley Dance, George Hoefer and Dana Priest. A distinguished 
advisory council will consist of Marshall Stearns, Rudi Blesh, 
Wilder Hobson, Father Norman O'Connor, Gunther Schuller , 
Charles Edward Smith, George Wein, Martin Williams, Manny 
Albam, Ralph Gleason, Philippe Nahman, Gerald Lascalles and 
Sinclair Traill. The photography will be handled by Jack Bradley 
and Joe Alper. The first issue promises an unpublished article 
about Bix by the late, great Otis Ferguson, also an article about 
Duke Ellington by Duke Ellington and a saga about Ray Charles, 
co-written by Dan Morgenstern and Hughes Panassie. Reported 
subscription rate will be $5. 00 for 12 issues or 50^ per issue. 

Well, the mold is set. Good Luck! 
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BLUES IS MY BUSINESS 
by 
Victoria Spivey 

"Buddy Tate and His Family Sure Been Good To Me" 

These are part of the lyrics of a tune called BUDDY TATE that 
I have just written and recorded for my QUEEN VEE label (EP 101) 
which I have dedicated to my friend, Buddy, his family and his 
friends. I got the wonderful Eddie Barefield, a long-time pal of 
Buddy's, to accompany me on the alto sax. And does he swing. 

Probably few know how far back our friendship goes. It was 
in 1933, that a young Buddy Tate, fresh out of T. Holder's great 
Texas band, joined the Dallas Tan Town Topics band and show 
which was starring me. Buddy was a handsome brute and the 16 
gals of the show were falling all over him. We all know how great 
he is today with that saxophone but he was just as great in 1933, 
having not lost a tone. Buddy was a quiet boy but his fine 
personality drew everybody's eyes to him. He was a gentleman 
and had manners galore and was a fine asset to the band. Unfor- 
tunately after the closing of the Tan Topics I lost track of him* 
until about 1952. One night, while I was putting my daughter 
who was in the airforce on the train for Texas at Grand Central 
Station here in New York City, a lady passed me with a little girl 
and boy following her, and right behind them there was a gentle- 
man. I was very sad over the.departure of my daughter plus being 
full of grief over the death of my 20-year old son just a few weeks 
before. I was sobbing which caused this gentleman to turn and 
lookback. And behold! It was my long, long lost friend, Buddy 
Tate, his sister and his 2 kids. I just said excitedly, "Buddy. " and 
he turned and rushed back to me saying, "Vickie, what's the 
matter. " We greeted each other and I told him my troubles and 
he comforted me by telling me that his sister was on her way 
home to Dallas and she would watch over my daughter. He intro- 
duced my daughter to his sister and his children and later, his 
cousin, Jean who joined us outside the train. I had met Jean back 
during my Hunter's Serenaders days. Needless-to-say I was quite 
relieved. Buddy, his 2 children, Jean, and I left the train and the 
children treated me just like an Auntie, putting their arms around 
me and telling me not to cry. They put me in their car and 
carried me home. After talking with Buddy about old times I was 
lifted up and we exchanged addresses and phone numbers. After 
several years of not doing any recording, my meeting with Buddy 
gave me the inspiration to record again. He did a most wonderful 
thing for me. He and his 7-musicians rehearsed me for foui 
straight days at the Mayfair lounge on 125th Street where I was 
working. The last day of the rehearsal he said, "COME ON, SIS, 
LET'S GO TO THE STUDIO" "JUST MOAN FOR ME TOMORROW 
LIKE YOU AIN'T NEVER MOANED BEFORE. " These are the 
WORDS that you can hear me sing on BUDDY TATE on my EP, 
some 10 years later. See, how long I remembered his words. 
Well, getting back to the 1952 recordings. Buddy and his boys 
picked me up the next morning in his big gray station wagon and 
we hit Nola's studio in midtown New York City.. We knocked two 
tunes 'Tired O' Savin' and 'Hey, Hey St. Louis' over in about 15- 



minutes. Buddy gave me the tests which I kept personally for my- 
self. "WHEN I TRIED TO PAY HIM. HE SAID, SIS, THIS TREAT 
IS ON ME. " More lyrics on my EP! ! 

I lost track of Buddy until early 1962. In February 1962 I 
recorded the session with Eddie Barefield, and Pat Wilson, drums, 
which produced the title, BUDDY TATE. Well In a matter of 
hours lUs Buddy Tate found out about it (a powerful grapevine 
there is in New York) and he was on the phone to me in a jiffy. 
Well, we made our acquaintanceship again. He was so happy. 
I felt good. He invited me to come to the Celebrity Club on 
125th Street whereheand his band has been steady and I accepted. 
One night I hit the Celebrity. I met all his boys and they made 
me so welcome. Boy, what a band he has! They got that won- 
derful Texas swinging style and that Buddy blows up a storm. 
While I was here I got the idea to try to get Buddy on my label, 
why couldn't I get Mr. Daddy, himself. I asked him to record 
and just as quick, he answered, yes. He was so delighted and 
immediately extended an invitation to me and any Friends of 
mine to spend a weekend with him and his family at his Long 
Island home. He thought it would also be a good spot to plan the 
recording date. I think about a week later I and my little ward 
son, Darrell plus LENNY KUNSTADT of the RECORD RESEARCH 
magazine drove to Amityville, Long Island and we arrived at a 
big ranch house mansion sitting way back off a beautiful lawn. I 
noticed an extremely large patio in the back and another patio 
sitting on the left hand side of the 2nd floor. Buddy, who greeted 
us at the corner just looked at me and he smiled at the expression 
on my face. His wife and children came out to meet us and when 
I got inside I was shown all over by his wife, Viola. Eighteen 
rooms, no less! There was a house full of friends and musicians 
waiting to go to a dance job at a nearby church auditorium. 
Buddy had the gig there. After we got back, we had a feast. 
There was everything in Buddy's kitchen from a turkey to his 
feathers on the stove for anybody to eat. Hams, chickens, turkeys, 
etc. The beverages started from sodas, beers, whiskey, vodka , 

( Continued on page 12) 
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Ajax: In our last column we mentioned that Jim Kidd has 
turned up the Compo Ledgers! These books list all the Compo 
masters recorded in Montreal and also include masters cut in New 
York on electrical recording equipment. This studio, reputedly 
on 55th just west of Broadway, was originally a completely 
equipped acoustic one and was where all the Ajax New York sides 
were cut in 1924 and 1925. Presumably these were the 31500 
series masters (possibly the 31000 series, which only reached 
about 31030 when it appears to have been abandoned in favor of 
the 31500's, was cut elsewhere before the 55th studio was set up ) 
which do not appear in the Compo Ledgers found in Montreal. 
Since these masters are not in the Compo Ledgers, it would seem 
appropriate to compile what is known in this series. Walt Allen, 
in his "Discomania" column in Jazz Journal magazine (July and 
August 1956 issues) listed all known Ajax issues at that time. We 
propose to .repeat that listing for the benefit of those who didn't 
see the original and to add those issues which have been uncovered 
since. We will also give additional master and credit details to 
those Walt listed without full data whenever possible. We under- 
line the catalog number if the record has been seen first hand by 
one of the researchers. Otherwise details come only from Walt's 
1956 listing. Here we go! 

17001 - A Just One Word of Consolation (Lemonier- 

Williams) (1051, Montreal 7/23/23) 
Henry Troy, Tenor (Chris Smith, Piano). 
B Why Adam Sinned (Rogers-Williams) 
(1026, Montreal 7/17/23) 
Henry Troy. 

17002 - A Indiana Avenue Blues (Smith and Troy) 

(1031, Montreal 7/18/23) - 

Chris Smith, Comic. 
B Trot Along (Williams -Jones) (1072, 
Montreal, 7/28/23) - 

Chris Smith, Comic. 



17003 - 



Details still unknown 



17004 - A Don't Slip Me In The Dozen (Smith) 
(1055, Montreal 7/23/23) - 
Chris Smith - Henry Troy, Comic Duet. 
B Let's Bury The Hatchet (Smith-Troy) 
(1048. Montreal 7/23/23) - Same. 

1T005 - A Never Cry Over Any One Man (Smith) 
(1045, Montreal 7/23/23) - 
Chris Smith. 
B My Lady of the Nile (Smith-Troy) (1037, 
Montreal 7/20/23) 
Chris Smith - Henry Troy. 

17006 - A Just Thinkin (A Blues) (Grainger-Ricketts) 

(No mx # on disc) - Edna Hicks with Hender- 
son's Hot Four, (presumably New York - 
31000 series mx) 



B 'Tain't A Doggone Thing But The Blues 
(Grainger-Ricketts) - Edna Hicks, Porter 
Grainger at Organ, (same presumption) 

17007 - A Wish I Had You (And I'm Going To Get You 

Blues) (Grainger-Ricketts) (No mx) 
Hazel Meyers, Porter Grainger at the 
piano, (same presumption) 
B Love Ain't Blind No More (Trent -Donaldson) 
(no mx) - Hazel Meyers, Porter Grainger at 
the piano, (same presumption) 

17008 - A Mistreatin' Daddy (Grainger-Ricketts) 

(no mx) - Edna Hicks, Porter Grainger at 
the piano, (same presumption) 
B Save Your Man and Satisfy Your Soul 
(Grainger-Ricketts-Hand) (no mx) - 

Edna Hicks, Porter Grainger at the piano. 

(same presumption) 

17009 - A Do Doodle Com (Grainger -Henderson) 

(31011-1) - Seven Brown Babies. 
B West Indian (sic) Blues (Williams-Dowell) 
(31012-2) - Seven Brown Babies. 

17010 - A Don't Mean You No Good Blues (Bogan & 

Callens) (no mx) - Violet (sic) McCoy, 
Fletcher Henderson at the Piano. 
(presumab 1 NYC 31000 series masters) 
B Lonesome Daddy Blues (Bogan & Callens) 
(no mx) - Violet (sic) McCoy, Fletcher 
Henderson at the Piano, (presumably NYC 
31000 series masters) 

17011 - A Charleston Crazy (Grainger-Ricketts) 

(31010-1) - Seven Brown Babies. 
B Dicty Blues (Henderson) (31009-2) - 
Seven Brown Babies. 

17012 Details still unknown. 

17013 - A He's My Man, Your Man (Somebody Else's 

Too) (31016-1) - Hazel Meyers, Porter 
Grainger at the Piano. 
B Tired O' Waitin' Blues (31015-2) - 

Hazel Meyers, Porter Grainger at the 

Piano. 

17014 - Down South Blues ( ) 

Lena Wilson, Fletcher Henderson at the 
Piano. 
Tantalizin' Mama ( ) 

Lena Wilson, Fletcher Henderson at the 
Piano. 



That's a dozen Ajaxes, with two blanks. Can anyone furnish 
details for 17003 and 17012? Missing master numbers and com- 
poser credits, naturally, would be most welcome! Many Ajax 
issues give publisher's name and city as well as the composer 
credits. In order to save space we have omitted publisher credit 
in our listing. We will continue with Ajax 17015 in the next 
column. 

Label of the Month: We have a real obscure item for this 
department in the METRO label. It appears to be exclusively 
Irish as the design of the label and the material on the few copies 
seen would indicate. The label is black with all titling and orna- 
mentation in light green. Our photo is one side of our two known 
examples. Each of these bear separate, non-consecutive numbers 
on the labels and would appear to be more in the nature of control 
numbers than catalog numbers. Our photo is the 136 side of a 
record bearing 136 and 140 respectively. Source of the masters, 

(SEES ^ BS 5) 
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A FORGOTTEN VOICE OF NOT TOO LONG AGO 
( EDDT THOMAS ) 
Perhaps 'forgotten' is the wrong word, since I don't know any- 
one who even heard of him. . . Eddy Thomas. Do you remember 
the series of records by Carter's Orchestra on Brunswick in the late 
twenties and early thirties? It was a studio group attempting to 
recapture some of the beer-tavern band flavor of the turn of the 
century, and unlike the endless Roaring Twenties reincarnations of 
today, they tried for a genuine replica instead of a slapstick 
shambles. Some of the grandest of the old songs were charmingly 
interpreted, usually with appropriate vocal- -without embellish- 
ments. It was on a couple of these that I first found Eddy Thomas; 
to be specific, BREEZE/SHINE ON HARVEST MOON (Br 3681). 
The voice was so clear, resonant and fresh and the interpretation 
so warm and completely unhackneyed, that I was fascinated by 
the perfect blending of old-fashioned music and playing and time- 
less voice. 

Eddy Thomas' voice was a high, sweet tenor with something 
of Donald Novis, if not quite as polished; a bit of Morton Downey, 
with more finish and none of Downey's thinness in the middle 
register. It had, too, some of the tenderness of Franklyn Baur, 
sentiment without sentimentality. Why, then, was he virtually 
unknown even during his brief day? For the same reason as always: 
many an unknown is more talented than the idols of the day. . . 
and in this day of lousy and highly successful non-singers, this is 
truer than ever. 

As far as I know, Eddy Thomas recorded for only the Brunswick 
label, but they did do exceedingly well by him for the few years 
he was recorded. Between 1926 and 1932, Brunswick was probably 
the fullest, richest and deepest of the new electrical recordings', 
and reproduce much better on present-day equipment than any 
other, by far. All of Thomas' sides benefited from this, and there 
is a room -presence in all of these Brunswick waxings that is sadly 
lacking in almost all of the others of the era. Unfortunately, 
Brunswick accompaniments lacked the brilliance of the Venuti- 
Lang contingents on Columbia, but the reproduction almost made 
up for the unimaginative backings. 

At first, Eddy Thomas did vocal choruses on some of the house 
band' sides . . . such as COLONIAL CLUB ORCH., REGENT CLUB 
ORCH., CARTER'S and others. He lent appropriate distinction to 
some of the most beautiful songs in the popular idiom, among 
them SOMEDAY, SOMEWHERE (from film, The Red Dance), 
JEANNINE (from film, Lilac Time), GOOD NIGHT (the 'taps' 
theme), TO KNOW YOU IS TO LOVE YOU (show, Hold Every- 
thing), THAT'S YOU, BABY (film, Fox Movietone Follies of 
1929), and Lincke's celebrated SPRING, BEAUTIFUL SPRING. 

The singer's first solo sides were ARE YOU THINKING OF ME 
TONIGHT /DID YOU MEAN IT? (Br 3725). Both are superior songs, 
particularly the latter, which was the nit song from the stage 
musical, A NIGHT IN SPAIN, sung in the snow and on a Victor 
record by the delightful Marion Harris. 

Next came a 'Sally' type song that was an also-ran, although 
hardly less deserving than some that made the grade: THE CHURCH 
BELLS ARE RINGING FOR MARY, paired with a sweet sentimental 
ballad that also failed to make the gravy grade, EVERY EVENING. 
In both cases, the Thomas interpretation was expert and meaning- 
ful, but there were few takers. EVENING has perhaps been saved 
from oblivion in that the immortal Jimmie Noone group did the 
dance version of it for Vocalion, then Brunswick's subsidiary. 
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Thomas then committed I'M TIRED OF MAKING BELIEVE/ 
REMEMBER ME TO MARY (Br 3931) to wax, a pair of rather 
lachrymose ballads, the latter still another 'Sally' ditty, but 
pleasant, nonetheless . . . but it seems that no matter how trivial 
the material, it invariably sounded worth-while in a Thomas 
version. Following these came THE FIRST KISS/JUST BECAUSE 
IT.'S YOU (Br. 4079) and IF I COULD LOOK INTO YOUR EYES/ 
MY LITTLE DREAM BOAT (Br. 3950). After that, PARADISE (Br 
4061), not the more famous Nacio Herb Brown theme for Pola 
Negri's first talki, but another film theme from Von Stroheim's 
The Wedding March. It never got very far, but was a charming, 
appealing little number that was fairly well covered by most of 
the labels, of which it seems to me the Eddy Thomas rendition 
was the only standout. 

Altogether, Eddy Thomas made, apparently, about fifty sides 
for Brunswick as featured soloist. Although it is doubtful tlfat any 
ot these ever became best-sellers, still the number of outstanding 
songs, and current hits they assigned to him indicated that Bruns- 
wick was aware, even if the public wasn't, that he was a potential 
click. Part of the trouble no doubt was due to the abrupt change- 
over in public acceptance of the simpering crooner, for this was 
the hey-day of Gene Austin and Rudy Vallee who in themselves 
were good, but in their wake came the imitators and exaggerators 
of their respective styles, most of whom were greedily gobbled up 
while the straight singers suddenly found "themselves bewilJenugiy 
without a public or were forced to try and adapt their voices to 
the whispering, moaning style. Eddy Thomas made no attempt to 
fit into this category, and whereas if he had had a following before 
the advent of the Vagabond Lovers he conceivably could have 
ridden out the phase until the more virile voices established a 
beachhead on . the overrun ground, as a newcomer when the new 
style came into vogue, he was in a most unfavorable position. 

Despite the radical difference in their styles, and while most 
others were trying to do Vallee numbers exactly as Vallee had 
done them, Brunswick nevertheless gave several of the crooner's 
successes to Eddy Thomas, including BESIDE AN OPEN FIREPLACE 
(Br. 4745), HEIGH-HO, EVERYBODY/SPOSIN' (Br. 4432), YOU'RE 
JUST ANOTHER MEMORY (Br.' 4560), LONELY TROUBADOUR 
(Br. 4581) and MAYBE-WHO KNOWS? (Br. 4449). Others among 
Thomas' film themes were A BENCH IN THE PARK (King of Jazz) 
THE MOON IS LOW(Montana Moon) and the rousing Berlin theme 
from Hallelujah, WAITIN' AT THE END OF THE ROAD. Another 
lovely Berlin number he did was the plaintive TO BE FORGOTTEN 
(Br. 4668). 

A strange coincidence was the appearance at this time on the 
Columbia label of a dance band called Eddie Thomas and his 
Collegians, doubling in brass on both songs of the day and the 
nostalgic older memories. Although mostly sweet and waltzy, 
they by no means resembled the Carter Orchestra sides on Bruns- 
wick on which Eddy Thomas first appeared. . .the Columbia group 
was strictly of its day; however, I mention them merely to state, 
that, to the best of my knowledge, there was no connection what- 
soever between the Thomases. The names were spelled different- 
ly, and while the Columbia Thomases had vocals, they were 
always by established favorites such as Franklyn Baur and Lewis 
James; and lastly, there would be no point to having an Eddy 
Thomas band with someone else being paid extra to sing the vocals. 
Eddy appears on at least one Melotone record, on both sides: 
JACK RICHARD AND HIS MIAMI ORCHESTRA: THE KISS WALTZ/ 
SPRING, BEAUTIFUL SPRING. The first is the theme song of the 
film, Dancing Sweeties, and the reverse, the famous, lilting 
Paul Lincke European concert favorite. The 'Richard' is undoubted- 
ly one more 'house' band cognomen, and with the still superior 
Brunswick recording and the fine Thomas vocal, it is ah excellent 
record. If there were others by Thomas on(Me'), I have not en- 
countered them, although there is a distinct resemblance to his 
style on the mystery sides that stumped the experts in the same 
way as The Mystery Girl, Dot Dare and Jane Gray did on Columbia 
and Harmony: Ross Colby on(Me). If his identity has been firmly 
established, I haven't heard about it. Obviously, the name was 
intended to suggest Russ Columbo, and the singer tried to adapt 
himself to Columbo's stylings, making it difficult to identify the 
impersonator. At one time I myself thought it might be Columbo 
disguising his voice and raising it to a tenor pitch, b ut apparently 

(Continued on page f?) 



AN ANALYSIS OF RECORD GROVES, PIANO 
ROLL HOLES, AND TAPE CRACKS AND THEIR 
HIDDEN MEANINGS. 

by S.H. Fenwick 

Before I begin this research article, I would like to thank Sam 
Alberts for his help in allowing me the free use of his records, his 
phonograph and his home while I conducted 4 years of research 
for this detailed analysis. Without his assistance I might never 
had had a place to stay and work,, or for that matter, sleep and 
eat, not to mention his sports car, his clothes, and those beautiful 
credit cards. I sure do miss him since he moved away. I also 
want to thank Charlie Lowery for volunteering to help me play 
the piano rolls. Too bad we didn't have a player piano, but 
Charlie was good enough to whistle the rolls while holding them 
up to the light. I cannot forget wonderful George Finkle and his 
generous offer of the use of his jazz book library, and his under- 
standing when the Hot Discography got caught in the phonograph. 
Actually, only 23 pages were ripped out, not the 25 he originally 
thought. I hope George fixed the phonograph too, as I don't know 
of *ny records that play at 42 speed. 

And my thanks to Herman Davis and his loan of those 75 old 
air shot tapes. His encouragement was heartwarming and never 
once did he complain when I returned them all on one reel . 
Thanks also to Mary Gibberling and the use of her grandmother to 
play some difficult Art Tatum scores for me. And Louie Klein's 
untiring help in searching out original master recordings. His 
perseverance and extensive trips all over the country at his own 
expense, resulted in his tracking down 189 very rare and choice 
recordings for me. Too bad I did not use any of them. And thanks 
o the General .University and its music staff for their patience, 
heir co-operation and most of all for their restraint when I always 
inquired during the middle of their classes. 

I am also greatly indebted to that outstanding authority on 
American Music, Sigfried Schwartz, and to the many long hours 
we spent together comparing notes, discussing and analyzing our 
manuscripts. I am sure that my borrowing three chapters from his 
new book being published next yea'r will in no way spoil our friend- 
ship. Sincere thanks also to Ejic Townsend, editor of Riff Maga- 
zine, who offered to publish my research study in his 15th issue. 
Or was it the 115th issue? He wasn't quite clear on that point. 
My gratitude to Oswald Harness of Square Records Co. , and the 
loan of his valued record collection. My recent fire makes it 
impractical to return all his records at this time, but anytime he 
wishes a personal recommendation, he knows he has a friend, and 
I will certainly reduce my standard recommendation fee for him. 
Thanks also to my one and only close, dear friend and co-author, 
Doug Burns, whom I don't see very much of any more. 

Many others have been generous of their time to me; Archie 
Cult and his beautifully toned tenor sax with the second valve 
missing; Bruno Braun who handled all the correspondence and to 
whom I owe so much, especially the $138 for postage; to Willie 
Snickei whose dog barks in the key of C; Myron Flat who first in- 
troduced me to discographical and research work, and who is now 
Mmehow having trouble getting his own work published; to broad- 
minded Sy South, whose rare Bolden tape my wife thought was a 
Christmas tree decoration, to Benny Hammer the famous drummer, 
who in the face, of a heavy work schedule still had time to say no; 
to the great as ever trumpet man, Paul Derby, whose lip is gone; 
to Cats Platz (the old bandmaster) who 'dug into his memory to 
recall that from 1929 to 1939 he was drunk; to Mary Jane Rose 
who stimulated this writer so that he nearly dropped the whole 
project; to Carl Cameo, who offered his time and his fantastic 
encyclopedic knowledge of records, labels, performers, titles, 
bands, master and catalogue numbers even though his visiting 
hours were only once a week; to Jeff Marks the disc jockey who 
has since become famous through the payola investigations, to 
Senator Elliot Hartness for the approval of the quotation that I 
attributed to him; to George Groper who was thrown out with me 
on my field trip through his neighbors basement; to Nick Pulley 
whose interview revealed much information that he'll wish he 
never gave me; to Mrs. Sam Alberts who gave me encouragement 



"WHERE ARE THEY?" 
by Frank Kelly 



RAY NOBLE, who waxed gobs of records here and in England 
wrote several fine tunes and made a fortune on the Charley 
McCarthy broadcasts, etc. is living the life of Riley in tax free 
Isle of Jersey. Gloria DeMarco, of the singing DeMarco Sisters is 
singing in a west side New York club when not waiting on the cash 
customers. Gloria plans a show v biz comeback. Bill Finegan, 
who arranged for Glen Miller, Tommy Dorsey and half of the 
defunct Sauter-Finegan band currently does free lance arranges 
and conducts for TV, movies and discs - IKE ISSAC who was 
accompanist for the LAMBERT- ROSS -HENDRIX vocal trio resigned 
to front his own band. BILL BERRY, a young Boston Trumpeter - 
ex-of the WOODY HERMAN band now is in the DUKE ELLINGTON 
brass section. BEN ALEXANDER-SGT. FRIDAY'S ex TV side kick 
nowadays does a weekly jazz TV show in L. A. NORO MORALES, 
the latin pianist &• band leader who was BIG in N. Y. during the 
40s is blind but still gallantly working in Porto Rico - SAN JUAN - 
at the CONCHO. HIS eye specialist thinks he can restore Noro's 
sight- -and we hope he's most successful. CHESTER LAUCK, LUM 
-of LUM & ABNER radio fame - is in the oil biz in Houston, Texas. 
NORRIS GOFF - ABNER - of LUM & ABNER fame - is retired . 
BUNTEY PENDLETON (Bob Sylvester- -B 'way columnist --not the 
ex -n band leader - ex-wife) who played & sang in N. Y. clubs in 
the 50s - is an artists' rep. - handling the new Fulton Art Gallery 
in lower Manhattan - featuring young American painters. PETER 
DUCHIN, EDDY's son - has started at the top as a pianist-band- 
leader - waxed an AL album - and for the Summer has a band at 
the Mid Ocean Bath & Tennis Club in swanky Bridgehampton, 
L.I. , playing for the idle rich dancers. ERNESTO LECUONA - 
unheard of for years by his friends in Cuba since FIDEL CASTRO 
took over his native country - is alive and living in Tampa, 
Florida. LECUONA --in case you've forgotten-- wrote The Breeze 
& I, Siboney, Malaguena, In Spain They Say Si Si, etc. JUTTA 
HIPP, the German femme pianist who played the top German & 
N. Y. clubs & recorded quite a bit currently is soured on the music 
biz and toils in an East Side N.Y. tailor shop. Says she only 
wants to paint & draw for her own pleasure abd self expression. 
Jutta's a talented cartoonist who has illustrated a book satirical 
poems. 

RIM CHIPS 4U- 




"Hi. Are you what my daddy means by 78 speed?" 
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BEYOND THE IMPRESSION 



REPORTED BY JOHN STEINER 



HARRY JOHNSON 

Bixophiles know well Ray Noble's HANDFUL OF STARS, Co 
35775 on which the late, Bix-styled Harry Johnson was given his 
greatest opportunity. Johnson was well known in the trade; but, 
unaccountably, he had been previously ignored in the recording 
studio. There are bits of his playing on other Noble records (on 
LITTLE BIT OF BLARNEY, Co 36162, and MAYBE, Co 35596) of 
the same period. But there is almost nothing on the Ozzie Nelson 
records where he participated. Lately, however, I heard what 
sounds like the Harry Johnson tone and conception in trumpet 
solos on items A, C, K and L of the Ozzie Nelson THESAURUS 616, 
radio transcription. 

While we were puzzling over the identity of the pure Bixian 
lick on GUESS WHO, Diva 2853, Everett Mock mentioned that he 
had known a musician in the Carolina Club Orchestra, to which 
GUESS WHO is credited, whom he thought was named Johnson. 
This was a random bit of memory having nothing to do with the 
paragraph above. Roy Johnson, for a time with the California 
Ramblers was also Bixian - but not THIS Bixian. A comparison of 
the three groupings of records above mentioned (Carolina, Nelson, 
Noble) now arouses our suspicion that Harry Johnson may have 
heen the man on all three. We shall appreciate information or 
comment. 



REX STEWART 

Our Cold Beer & Hot Jazz Seminar Group also discussed the 
subject of the best Rex on record. Rex has said that he prefers his 
solos in the McKinney DO YOU BELIEVE IN LOVE AT SIGHT, Vi 
22811 and Duke's KISSIN' MY BABY GOODNIGHT, Br 7627. My 
own favorite is the neat and spectacular BOY MEETS HORN, World 
200-6022 (and there are some poor ones on that title too>. Everett 
picks Rex' small groups with I'LL COME BACK FOR MORE, Vo 
5448 and SWING BABY SWING, Va 664 as representative. Bruce 
Davis adds TEA & TRUMPETS, Va 618, FAT STUFF SERENADE , 
Vo 5448 "and LINGER AWHILE, Bb 11058. 

To complete the cycle, there's also something for the Bixies. 
Rex" most famous solo in the Bix tradition is on Fletcher Hender- 
son's SINGING THE BLUES, Vi 22721. 



LEE WILEY 

I had always assumed that the private ball Bunny Berigan 
enjoyed on Lee Wiley's recording of HOT HOUSE ROSE, Lib 297 
had been prompted by the tune's questionable composition, or 
corny lyrics, or both. However, on a recent re -hearing, Miss 
Wiley recalled that the trumpet's Busse-like bounce was suggested 
in rehearsal when bassist Sid Weiss fumbled into the instrumental 
chorus and the rhythm section then needled him with a shuffle 
rhythm. It amused everybody, so they kept it in the act. The 
A & R man judged ROSE appropriate because it was Cole Porters 
first published song - and Porter was the album's gimick. 

At a Chicago club when Lee Wiley and Clancey Hayes ex- 
temporized a duet on COTTAGE FOR SALE, one of their less 
sympathetic accompanists called it "the first musical foreclosure 
I've ever gigged I" 



( _AN ANALYSIS OF RECORD GROVES ETCtoontTcT) 
over these past four trying years, who inspirea me to have hope, 
courage and devotion. Also thanks to Sam Alberts who was away 
quite a bit. 

My special appreciation to Robert Dejohn the dancer, who 
sent me a half-hour tape of his soft shoe dancing, that I have 
since sent to Sy South to replace his lost Bolden tape, who 
promised to send a disc copy to Oswald Harness of Square Records 
Co., to replace his missing record collection, who in turn pro- 
mised to send a transcribed copy to George Finkle to replace 
those 23 pages of ripped discography, who then promised to notate 
and send to General University in my name as a tax deductible 
donation. 

Profuse thanks also to Central Music Library for the many un- 
published scores I was allowed to borrow. They will certainly get 
them back when I find them. And again to the library for allow- 
ing me to lecture just preceding the riots. And last of all I wish 
to thank my wife who left me. 

It seems that I have run out of space, and there Is no room for 
my research article. What the hell, it was a bore anyhow. 

' ■■ ! al l — — a»»^— >«^— i— — rm Mil —a— — ■ — — — *■■■ i 

( MUDDY TATE by Splwy (continued) 

scotch and Canadian Club. Everybody was helping themselves. A 
natural ball! I looked up and saw one of the most beautiful girls 
that I have ever seen serving food to all those hungry cats. She 
was Buddy's daughter, Georgette (named after her daddy, Buddy's 
first name is George). Never did I realize that this pretty thing 
was the same little girl that had put her arms around to console 
me years before at the train station. Today, she is married with 
a wonderful husband and has a beautiful little grandson for Buddy. 
Of course, I do not have to say much about Buddy's wife, Viola, 
because everybody knows how beautiful she has been and still is. 
I had met her years before. Now here is something cute. I 
started wandering through this large ranchhoiise and I got lost. I 
wanted to get back to the kitchen. Suddenly, a goodlooking young 
Buddy Tate came to my assistance. He was Buddy's son, William, 
standing there and smiling, telling me to come this way. I 
couldn't move for a second. He was a dead image of his father 
when he was a very young man. While in the music room I 
noticed my boy, Darrel doing the twist with a very cute and wise 

little girl who turned out to be Buddy's baby daughter, Josie. She 
wanted me to tell her everything about her adored daddy. I tried 
but so much had happened that I never did finish. 

I had a wonderful weekend there. I never did get to sleep 
because Buddy, his wife, his daughter, and her husband and Lenny 
Kunstadt, who was scribbling notes a mile a minute, sat there all 
night long gabbing about the past. We Also discussed a recording 
date for Buddy and his boys. About 2 weeks later we did record. 
Wonderful Hannah Sylvester (she's a real pioneer) and versatile 
Eddie Barefield along with Buddy Tate and his boys made this a 
fine session. We hope to have it on a coming LP which will also 
include yours truly and the fine Lucille Hegamin. 

In ending, I And Lenny Kunstadt like to wish Buauy Tate and 
his wonderful family and friends good health and continued success. 

In a forthcoming issue I will tell you ahnm my great pal. Hot 
Lips Page, a fellow Texan, who we lost not so long ago. When 
he died I felt something dying in myself. 
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( A FORGOftEN VOICE OP NOT TOO LONG AGO (cont'd ) 
it isn't . . . tne only sides I knew, until recently, were JUST A 
GIGOLO/YOURS AND MINE (Me 12094). However, about two 
years ago, I picked up two more Ross Colby sides, not on Me. but 
on Panachord, the English lower-priced outlet for Me. at that 
time. I had previously been unaware of more than the first two 
and don't recall the release of the second two in U.S., but probab- 
ly they were. Anyhow, these are I SURRENDER, DEAR/WABASH 
MOON (Pan 25027) and although the voice seems weaker, there 
are at times uncanny resemblances to Eddy Thomas, particularly 
on Wabash Moon. Although I am inclined to doubt it, there 
remains the indisputable fact that the voice is being disguised, 
plus the additional factor that this was neat uie end ror Eddy 
Thomas, not just as a singer, but as a person, for not long after- 
Wards I remember reading that he had died of tuberculosis, either 
at Saranac Lake or in some West Coast resort such as Morovia, 
Cal. 
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17 THE DAIRY/AT BULLFIGHT ""22234 N 116 CUP COFFEEE(Hel«n01arkDuat)133O3N 
2$ CKECKDOUBLEOHC0K/REQU3TED "22333 " 117 LITTLE MOTHERl (FroaPl o43CN82 1303 E# 
MARIAN ANDERSON -rary aarly-old 20a J3 118'JUS ACROSS ST HEAVEN/* TI21426 N 



21 OALL MOTHER LUV/SINOE HA H54T# 103 KINO JOE(Louls)BLUES(Rob. B on)6475NE# W 5™^J™^f NATlKvMMoS 

ELTON BRITT -folk (Early BrltEX 
T35 D"RTFTW750D ON RIVER/2 YRS BB8223E$1 
BROTHER BONES and hla HotSpoons,llotSa% 
T^5 TIVETdfLODY/JA DA TEMPO 672 N 

137 rosetta/bubber boooh * 674 n 

LES BROWN ORCH-^SwlnglnatPumantaU 
T98"«ffAKD7wTf00PEE/SCISS0RS BB10381Ii* 
133«ROOKET SHIP TO MARS BB10787B** v 
BROWNLEE ORCH OF NE# ORLEANS-RARE RARE \ 
■JOO pto"uL"lAR7DlRTYRAa |25 OK40337E#E J 

Ij-WtfArOLTSBDr/DEEPRIVER VI13227 E HELDI BAITER-Pap.Blu.**'ln.UmFowl.PPn. ^^^.^X/iSam ^0«Sil 
LOUIS ARUSTRONO •RapoELECTRADISC labaHlTs-SATlsyiED BL/DADDY EASE IT0K8080EJ3 ToT R " kY KOO/AWAY DOWN SOUTH BR23055*»1 

iTo-dONFESSIN/STRUTBARBECUE DE 3735N-UNORABAYES-daPllnOrWopl«aPl .iggi "* »» REE. HOT MWA/UaNDY «MUfc 

31 JODIEMAN/i WONDER DE1B652 N lToTrRE^KLElAVRYBDY CALLS ME C0a2816E# 203 TOKIO BLUES/WHO ^ m ™W£& 

' 32.HU.TtlFBUSTLIN BABY/0OTTAj3«L 2067V 121 SATURDAYAaDE CHICKEN 347MJI »4T1E ffl ^gWgWJ gg 

33 BLAOMBLUE/UISBEHAVN *2 W <* 122 WORK 8 HOURS VI 60127E# ^SSSkSSfSSX^m^f 

34 KHBDROPS/WOPOUTTER *3 oT*4H57 E-SIDNIT BIOHCT #WltU«*»N.O„Footiraraap» 205*OOIN HOME/VOLOA boaihan »^ifW 
99 LITTLE JOEaJeUTHERE tm^V^^^tb> BLANDIANSUMMER XBB10C23M1 «* »SS!iJL«!^K& W L 
36 BOHAOONYHALL STMP/BLUES »TO[202088jFl24 UURA//JUST ON OF THINGS OWM*}!** ^HauajSttOam^S^mM 
57 0ONFES1IN/IF I W.ULDBWmOTm053-#ni25 POLKA DOT RAO/KO MAN BLUES »38313E#»1 »8 LUV 5="^™VJ«»WSStS 4713E 

I 38 1UUKOWACK/NO«E ELSEiU^085firt-l26 SHAKE EM UP/LUV4SALE *1 «38321E»* EffifiUSffiSfflSffi »* *jj} q 8E 
FELU ARNDT-plant ahowoaata^ 127 BUCKSTICK(Slael»Or«h)SOUTHDE2123 N»l 203 IMMORTALITY/IDEAL ffi.FVB Y"&l« B «- 

, 3>-VSB?OUP2NUTS/HESITATION VI17558 N-128.UY UR RACKETAilNT TOU BKT(E>3031M*1 W^St^^S^Saa^atM 
48 HOME SWEET HOME/SCOTCHSONO Wfo E<fl23^)ELUX STOMP/aatt ^lO^SSf^^^^^J^SX^* 1 tflo29N 
QUS ARNHEOI ORK 130j*OLD SCHOOL/BLOWIN BL fHfff ^ ''lTUT- 211 PHUIOIE/SNEAKYPETE AP102? N . 

' Xi-prAW>AIR(lUr.COLUMB0) VI22546Ei*4 i 131#0L MISS/OUT GALL ION W.50 « ""^M^» ^SLWj™™- "« ♦»J^ ^ 
42 CABIN DRIAMS/DO IS DANCE BR7333 E**^ 132#&LOOD ON M00N(LipaPaga*1.50 " " I42N 212 WAN0 " AN0 BL/SIRLNt 0K4JX0 if 

4J THiJ)«TO(RiJ*CRMBT)ChNoOpVI22700yW2 133 REALLY BLUES/Part 2 »1.50 "" 146E# JJ™ * S* gJ^^J^SiSS^SSS « 

44 GOTTA YEN FOR-u7Wa7lnI " VZT2470F/ 1 - 134 *2 ^^^ D °, °t\ ™*£™ 0U W*L5C 

45 MUST B TRU(CR0BBT)FOOL MEVI2256lV#V|2 BIX BEIDERBEOKC-Th. gpaafHallOf Faa.p* SB«ffi8g' V2^Z\ *, , D AB.Tinczl,^ 

46 S0MBHIN02Q00D BABT(CANT0RT22851EJ2 WSfiKty&m RIVER C0 3 5666N-»1 ^^Sf^T^^^ffM' 
rm> ASTAtRWa-WJHltaFPomFUok. ** 136 SWEET SUE/FOR NO REASON C035667N »1 »5 HOWU* Y THIES(Craok) MgW * 
TpnX RCBANaE/JohnnyOraan BR7716 8 »1 RIOHABD DYBR BENNET-FolkBalladlaP SS&ffl^5 a ^£{££^i FEftmOt E 
4. PICK 0R8ELF DFAAY U LOOKBRVTXW *1 T37 1 MaTD* ITlIjaNA^HONWYNDEDISCSOlJN-^^ ^JLXSf tMS 

4J MEAOHOST UPSTAIRS/LUV LUB|35815N 138 BLOW CANDLES OUTARIOOFAIR ^555^ 217 ^"BOT" SomSuOKE reBOIMK 

50 URE EASY2DAN0E WITH/CANT 5^8428 E# 133 0O2BAaYNUREABiEZUELA "5021 N 2 " ™"™™} "P'^fSS raaoS 

51 NITEADAY/OOT U(REIS«AN }£l HMVb6338E#E BUNNY BERIOAN-ThaaaApaGattlngRvaP f* ^f JWftJfiZeB/ '«ffl| 



270 OUT OF DAWN/Oold FURTfajE1021a 

judy canova 

TjTistars Stripes iwojima/you de23447e# 

zrfsmarty pantsaown in alley vrs8103 n 

ETOIE CANTOR- 40 yaara of OpaatSlnglng 
Z/Smmf F*0R BEAUT OIRLS/LUVCOa3624EV# 
774EDDIE/0 GEE GOSH $1.2g '5TSa3334E# 
IT? NO NO NORA/BANANA BLJI.25 COa3364E# 

276 U«D BE SURPRISED/CALLBABY SM10102E-V# AL JAZBO COLLINS-QplraiJalpyToTainilpKlda 

277 AROENTINES/NOAH WIFE»1.25 EM10200E# 764* TiTtIe-REDRIDINHOOD/PIOS BR86O01N 

278 0NE-ZY TWO ZYAoanBorton PAN AM0 36N*.! JERRY COLONNA 

273 PAW DOWN GO BOOM/AUTO HORNVI21862E$l725767 FarMErTs LIFEAlCKLE EYEOAP276N- 

280 HELLO SUNSHINE/IF IF OIVE VI21382E$1.25366 ULITA/REUEMBER DAD C075o"32 E 

CARROL COUNTY BOYS- •FoarfaaWaaCrayton ROSS C0LUIB0 

7sT c"KE"sTNUT - ST" fOOOIE/EYESTEXASFUIR1046Ei'767 ^EET*-LTjVLYAlngCp08byBB7118NE#»2 

282»DIZZY/CRAZY EA0LE/» FLAIR106U# 368 I DONT KNO WHY/QUILTY VI22801£-|2 

BENNY CARTER gpaat opoh EDDIE CONDON JazzStara 

Tfej ALT OF~ME*/VERYTHOU0HT OF U BB10362E# 76? r>s" RITE"HERE FOR U/STRUTMJ530N-V# 

284 MALIBU/I SURRENDER DEAR CAP2O0E#E 370 PRETTY D0LL(FATS)O 3ISTERoTir535 N 

285 PCM POM/SERENADE SARONO DE3262SP 371 FIDGETY FEET/DONTLEAVE ME~ lr 542 N 

286 BY WATERMELON VINE(MlllBBP0a)35*f « 372 WHEREVER THERE LUV(LooWllayDE23333N 

287 PATIECE FORTITUDE/JUMPCALL DELUX1008E 373 SOMEONE TO WATCH OVER ME" "DE23432E# 

288 MEXICAN HAT DANCE/RE BOPW DELUXE1044EIT374 JAZZBAND BALLAH-LPIOKLES DE24387N 
283 LUV IS CYNTHIS/ SUNDAY AFT* VI205133S OOOKSEY A WATSON-gpaatCountpyBluaa 
EBRICO CARUSO playa beTtaVthan It looka f7 mln bid 
230" C"IEL0" TURCHINO/AMOR MIO HMVVA45 Of 375 EL WATSON F0XCHASE/1SO0KVI2M40 V 

231 FENESTA CHE LUCIVE OPErTSTsC76112 N JACK COOLEY ORK - Bluoa STATE? Label 

232 A DREAUAOR U ALONE VI507 U 775 30ULD" BW T AINT/RAIN ON ST125 N 

233 TOSOA-E LuoavanUEtall* VI87044 Ej? COON SANDERS ORCH 



234 LUV IS MINE VI87035 E# 

235 OVER THERE parity VI87234 E|r*3 

236 A VUCOHELLA 87304 

237 L ADDIO NAPOLI 87312 E 

238 A DREAM 87321 Sff 
233 GARIBALDI HYMN/ 87237 Vj» 
300 PORZA DESTINO-OTuChSano 88207 E- 
CASA LCUA ORCH 



777 orTentalIuvdreamsAaddt vh3325e#>i 

378 SHOW ME WAYAOONLITEMJ VI13525Efl 
373 DEEPHENDERS0N/AlKatr»1.25VI20O81N- 

380 IS she myoirlfriendAink VXSUMMJi 

381 STAY OUT SOUTHAaPlng VXtUSSMl 

382 THE WAIL/SLUEFOOT VI21305^fV 

383 READY FOR RIVER/IDEA VI21501E#|1 

384 TNDIANCRADLE SONO/BaBtop"21562N-tl 



7oT Tn~s7iLL OF NrTE/SMOKERINOBa6283 E*1.25 3B5 BLAZmAirgkilana VI21680 E$l 

302 I LUV U TRULY/I FOR YOU ra5606V»» JERRY COOPER alnga onPILOTONE labal 

303 ALEX RAGTIUEBAND/0RAYBONNETVO4258EVi» 38^ 3A? Tr _ WITH MUSIC/TEMPTATION tf 



>'**104 UNDER BLANKET BLUE/TALKof T0«l''4713E 
ASTILLIAN TROUBADOURS 
JO? U"oaj~IS YELLOWJEALOUSofU BR6366 E 
CASTL1W00D HARI1IBA BAND 'VooalTPlo 
Jo5«TNn.ITTLE" SPANBHTOWN/ BR340355 1 



387 niteadayAhy DO I LUV U E# 
COTTON PICISRS-graatJaii-SoBaOfrinart 
S*tuf7 Zv7pRoo"opdad0n Brunawlak-Lata20a 

388 RAMPART ST BLUESAO KITTYBR4325llJ|5 
383 NO PARKINOAT.LOU OAL BRCUOE f. 



307 OLD HEW EHGsMOON (Ooylopd-vo)4841 E QHl COWARD-f omouaAotop,Oonpoaap,Artlat *1 

UANOL CASTRO YACHTCLUB ORK-ARTHURTRAOY-Vooal 3?0 POOR LITTLE RICH OIRLA*iV(E)EA260W 



0E0R0IS AULD Stars 
■©"VoYToF/ITAHl DREAM DISCVRY 103 S* 1 
54 WHAT'S NEWAAPS MILLE RR003T? 27 N 
AUNT JEMIMA •HallotOPoh 

355>OlaTrTvlLT/lDKA HEAVEN* C0367E- 13 
56 CANT HELP LUVDI MAN/ C013O4E $5 

GENE AUSTIN 

■Rr DYTiruE" HeavenAhinkih VI20364 n- 

58 LONESOME ROAD/ProjikCrvmlt 21038 E- 

5> ramona/odu, of my dreams 21334 E# 

(0 JEANDS/THEN CAME DAWN 21564 E# 

PIANO SOLO BY AUTHOR(SHAW)graatRagJ'lano 



Ul SWEET VARSITY SUEAHY TALK"25667E»1 



V04364E 

T44" TErLfif-BrRDS/BELIEVEDlnYOU BR3334N- 

145 FIESTA/ALPINE MILKMAN *1.25 BR6107E 

146 SAN FRAN0TSC0/LON0 A00 DK874 E 

147 STAR FELL OUT HEAVEN/WHEN DE878 N 
1*8*LIL ABNEBARAIDY OAT DE3386N 
143 WONDERAaD (varySarly) V014533E 
150*SORRY4MYSELF/SON0 METRONOME" 43l6E# 
151 NO MAMA NO/TAKIN MY TIME " 5087E# 



7o"5 TiSrU'S HO OTHERS OIRLARr:3VI22768Ej^ 
OAVALIERS-naltz artlata 
7o7 WH&~I~L00K2WEST(V0.R»f)/ 002273d E# 
310 MOLLY MALONE(Vo.W».Kannady) 001137 E# 
CHARLESTON CHASERS- HOT JAZT^ALL OVER 

TlT FeBlTn"no pain/5 puinies C01223VJH.2 

312 MY OAL SALAAREWELL BL C0153JE fg 






331 WAIT A BIT JOEAEVER HMVb3435N %1 

IDA COX-paro Paramount* 

73"5 B"LTjE"MONDAY BL/ANYWOMAN PARA12053Et4 
333 CHICAGO BOUND BL(Cpaok)PARA12056E# IT 
AL CRAVER -folk 

73^ DEATlT MDIER CHILD/C0NVICTCO15O46N $2 
335 ZEB TURNEY 0AL/LETTERBLACIca5043N |2 



VCmS lR~KEWT(0n obaoupaVAUQHN(20a)V#»5. 152*TINY OLD TOWN/OURLYHAIR* " 5*82N 
DOO BAOBT ORK *DoplaBpoimo * JunpBluoa'"^ 'Ban Bamla Can B* HaardOn Vooala 
TfTwaW HdON IS HIGH/ASKINO QOTHAM303N- CHU BERRY -LlttloRoy,BlgSldpanBark«r 
63 DOXPLINS/SYLVIA OALLIN' OK7083.N 155 •1VHB InAORTY SIXWEST52 COM5l6E# 

MILDRED BAILEY CHUCK BERRY hla brand of bluai 

IWTIBeSOTeR U R/SOMETIMES DE4252 E T?l WEE"WEE~H0URSAAYBELINE CHESSl6CMNBa' 

65 BORN TO BE BLUEAO">roRR* HAJ1190E 155 30 DAYSAOOETHKR/ " 1610E# 

66 OANT WE BE FRIENDS/STARTED MAJ1203N- DON BE3T0R ORCH 

67 BEWILDERED/BECK A CALL V04036E- T5S TTS 1 iMb UR POWER/NOW V124218E»1 
61 NOW IT BAN BE TOLD/CHANQED V04282 E 157 <2nd STHaT/SHUFFLE BUPLO"24253l*l 

i 6» MOTHERLESS OH UD/D ONTO ALLY V05203 E 158 OYPSY FIDDIXSAWEETHEART "24317E#»1 
70 SHOULDA STOOD IN BED/OONE V05236 N MOROE BUS-RaoaOaluafclaSiraatSlngap 
KENMT BAKER *%> fflS TAKES/CAROL IN A MOON C014414K-il 

WWTHWL" FO«V«R/ST^INQP0REVI26456e#BIO BILL (BROONZT)-Muaa -- ^ 

' 71 IT'S A BLUE WORLD/ALL THINGS" 26471I#TK5 TrfBUBLE LTIN WOUAN/LET UE00377B5NE 

.MBOr OUITAR BAKER j« P Blua.RAINBOW 



^HflOsT SPOON/SHABWALKIN R288 N- 
74 BANDSTAND STOKFACCK SOCK R233 >'- 
I PHIL BjUER .toaadlan 
7T»T TKlATREA«rt « VI20S70 «# 

JAY BALL KBNA HAWAUANS-yallowBluablpd 



161 HARD HEARTED WOMAN/OONNA OX6651N 

162 WHAT WRONG WITH ME/NlTE OK6705 E# 
BIG DUKE RAB Bluai 

T67 b"abY"beat itA«o»pleadin FUIRI0 23N- 

BIO MACEO -Bluaa *groat Inatrunontol 
T64"«^HTCAG0 BREAKDOWN/WINTER BB340743N 



»/- lK - ( «w- BOSI /. 0#8K . UIJUUE3BB6767 ESTHER BIGEAU «rinaRarltyWlthPlronOroh 

■at BttS*lk% ST ^ '— flS»WsT Indies bl/tm twatbneox8118e«6 

7yHlMff<>OSSHOT/RoblaonLuth*r<»175C»>TED BLACK ORCH mmmJmMm „,„-._. 

SMITH BALLEW ilnsa *Hot»ax T6P TJ THY SOMEBODY ELSE/SHOUD VI22854*# 

7S-WAW-dVER MUnAAWAII DE1S30EV#167 WO LUVSAVENIN » CAR0LINE"22872E 
7*»TAKK ACHE FROM HEARI/FOOTL OR3158EV* JOHN BOLES alngaHlt* f rojiTh* pllota 
ITwHW In M00NLIQHTCOU1D DO^SsOlI TO »W *I OIRL/WESTWIND VI22223N»3 
n^^mt^&W^^^»i0 AFTER MILLIONDHE-S/ ««230E#|2 
FRANK ^ANTA -plmi ahowoa... ~ *7? 8 ™ " DAWNAONTERET «22372E»^ 

TrC? SW^LCCY MADE MINE VI1?705E# 171 rOR YOOAOU YOU ALONE VI22373EV«2 
.« it/SlB^BSHiai VI2105W BOHNEMERE and hla PlanoOnROYALROOST 

liTnrimrMlhTIH fr«<IARTINIQUE AROE* 173 ROOSTOLOOTAROLLKYSONO RR602 N 
MOVE HAS OABLAND WILSON on piano 



BUMBLE BEE SLIM (2 mln bid 

127 Tl0NESY"cTllFESSION/0ONNA DE7208N- 

YASHA BUNCHUK -oallo aolo 

?2S The" SwTnAow am i to kno di 3055k 

JOE BUSHKBI -planaJaxzShowoaaei 

727 STOMP" AT SAVOY/SO IN LUV ATLAN663N 

228 DANCTNO ON CEILING/ONE " V/O E 

HENRY BUSSE *FlneHotT*norSax 

■727 'CHANOES/AuNTHAQAR BLUES»DE1207 E# 

230 IT HAD2BU/ST0MPIN ROOM DE25302N 

231 BEAUTIFUL/SWEETHEARTS BI22086EV 

232 I CAME TO TOU/johnaon VI22145E# 

233 BY RIVER STJ»ARTE/0OTBENCH"2265U«« 

234 I SURRENDERDEAR/THRILL ME VI22658E 
BUTTERBEANS A SUSIE on OKEH 
■J37 COfrSTRMl!ao'ATro(Klng011var)8l63E-l5 
236 I OANT USE UAARRBD MAN 8180E-V#»lo50 
11ARH CAHILUhmorou* Bonologus-Comady 
737 TN~SHbE" STORAYMtHCONCERT VI45370E)f 
238 JEZEBELAAMMY VTNT BIBLE VJ.45386E 
CALJJORNIA RAMBLERS-OreatPopMualoFrontlop 
737 SWEETlf ^ENT-aWaY/I LUV ME COa3356E- (lm) 33 J 

240 LOUISVTLLEAI0BL0ND MAMA COa3373E 

241 GOT ME CUCKOOAfEETIE WANT COa3386Bf 

242 KAINTUCKr/ROAM WYAOMIN CO 33d £# 

243 LDIGERAWILB/HEMEMBRINO CO 43d EE- 

244 CALIFORNIA HERE I COME/COVER 67d V# 

245 LAZr/liUST HAV COMPANY 105cl N- 

246 SUS0UJt0MEAANT2B HAPPY 1331 * 

247 MEABOY FRIEND/OH MABEL 268d E# 

248 WHERE MY SWEETIE HIDIN(Lii) 278d E# 
243 WHO SORRY NOW/I LUV ME PU 11233DCE 

250 EDDIE LEONARD BLUESAAMMY VO 14300 E 

251 0K0R0IA ROSEAHEIK ARABY VO 14275 E 

252 NOBODY LIED/feoT LIPS VO 14384 E- 
CALLAHAN BROTHERS-f oik- f2 
757 N"O-ClR0llNA MOON/TRU LUVER PE13004 E 

cab calloway 

754" beIle" s"t mamaAirw 08 as ba32624V#»i 

255 U OOTTA HO DE HO/KICKIN 0ON0"32345V1fY 

256 » U DAWO/STRICTLY CULLUD BR6232 V*« 

257 COPPERCOLORED OAL/WEDDINO BR77"»8 V 

258 HI DE HO MANAKOESSITY C037312H- 

(13) 



MAURICE CHEVALIER -AHColimblaaLata20aEaply30a K6 MISSIPPI PL00D/EN0INEER"15i46E $2 

517 men"aS:z la7on VSTpVuS toT>Ti<MsS7 ^97 little marian parker/ «i5a8E»2 

314 DITES M0I MA MERE/UUAND"ON , • D2026N-$2 J1LT0N CRAWLEfcgpoatPapaonallty-HaSlngg 

315 MOI Z ET ELLE/QUAND END » D2027N 1 2 538 OLD BROKE UP SH0E3/CHANGDJ0K858?E#E$3 

316 SI VOUS ETES(DuotYvonoValleo"D12018N|3 £?5J?fL5fi A I T 3' * ■ B 1 U,B 

317 UN PETIT MOUVEMENT/POUR CO(F)1202ai-|3 393 WHEN IT RAINS IT POURS/ ALAD3112 N 

318 MON COUER/JE NE DIS PAS NON" 12021!!|3 *W I NEED UR LUV/U KNOW YEAH DiP5321T# 
313 C'EST L'AMOUR/DEMAIN J'AI LONDON18 226N 401 l °°T BLUES FOR U/IDEA U IMP5338 E# 

320 ON TOP WORLD AL«£/HABmiNTOSob7En, 40Z ■«■ WILDAYES FULLTEARS » 5345 E# 

321 PARIS STAY SAME(InFpenoh) VI22415E$1.25 4 °3 BE PAITHPUL/URS TRULY » 5353 N 

322 LOUISE/J"ST A BUM WI250OS3E*E 8 ILL CROSBY JumpBluaaBand fpomShloaga 

323 PARIS WILL ALWAYS (InFrandH)TI267031N ' i0? COMETOR RIDE/THAT MY OAL C036338 K 
CHICAGO RYTM KINQS *°5 EAT DRINkBE MERRY/SNEAKW0MAN"37282N 
72? M-ATtTT5l*COYS73ArAHJANE(CountryT)BB6337EVBINO CROSBY 

325 WHERE'S THERE-YCO(SWEET) BB6413 V 406 "ERE USINCERE/1V0RECHANCE BR6l20V#$l 

326 U BATTLEHEAD(HOT)TOO BAD V003208NEW2 407 LEARN2CR00N(lnoldaCpADg)/ BR653«* 
CHOCOLATE DANDIES *° 8 DAN0D ' « DARK/STARDUST BR80056 N 
727 GOT" ANOTHER SWEETIE (Handorson)C036003N *>9 SWEETALUVLY/I APLOOIZE BR8O057W 
328 SMACK(Roy,BlgSld,Hawk,Captop) COM533 N «JJ SMARTY(PlotupaLabal)MOON|2 BR(E)0243BN- 
ALEC CHRJSTENSON -ragtlmaPlanoSolo *" PLENTY NUTTDl/AINT NECAHaY DE806E# 
729 ?EAsm~CUSSICSAonolQ8U» <2.250 K4?73E# 412 3H0ESHDIE BOYAOUSEJACKBUILT DES05E# 
CIVIC LIGHT OPERA CO^ ORCH.-taTIy 1331 41 3 0NCE m BLUEMOON/SOLD IERS14 ME1312?E# 

414 I'M HUMMIN/OIVE ME HEART $4 ME13166ftf 

415 BLACKMOONLIOHTE/SWEET GA$1.500K2867E# 

416 USTROUNDUP/OABE 'SHORN $1.5oW2879N 
BOB CROSBY OROH 

4^7 M"US"kaT~RJUBLEAi SOCIETY C0RAL60O2CN-E 
418 CLOUDS(VooalOnly-Toung'aOrk)DE363 E# 

334 CAMERA DOESNT L"lE(Duohln)VI25595S^3 41 9 ■ TREAS BLAND/AT SERVICE DE614 E 
C4RR0L CLAWexlthFlotBhorHondoraon-Piano 4 20 MARTHAtConnl.BoawalljHOME DEI60O E# 
737.DEE , PRlVEK(ArrJl.T.BupiBl B h)C0128dEi*l 42 1 JEZEBELARE AN EDUCATION DE1713 E 
336 DOAN YE CRY MA HONEY(Borop.l310)a627N" 422 SWINgSUOARBOWLARAYINHUMBLE DE2210 N 
CLAYTON JACKSON A DURANTE-ooraodyMld203 J7 42 3 EYE OP»ER/SKATERWALTZ DE2282 E 

7lT"s5 I OPS' WhTm/CAN BWAY OOI86O E-rTRE 424 YANCEY SPECIAL/DotRloo-StooipDE3834N- 
DOCTOR CUYTON-f lna blues 425 OVER THERE/SMILE SMILE SMILE "4368 E# 

73U WaTcH 0\JT MAMA/CHEATALYIN BBB338E#»1.25 426 BLAC1 « ZKPHR/BLUESURREAL DE4415 E# 
333 ROOT DOCTOR BL/C0PPERC0LOREDVI2323E-V# 42 7 VANCEY SPECIALAOOCITOOO MAX »25114fi#vy 
LARRY CLINTON ORK-iray ahaad opoh JSr-SrUr^S. • 

740 TJAWltVAL VENICE/CIELITO BB10993NE# 42 8 SHETK AVE B/IrvKaufman COa3625 E# 
W. BLIND DATE/TIME FALL LUV BB11076 N- 4 2? HOW SHE LIED2ME/THAT>S C0^3|2 E# 

342 ESSENTIAL TO ME/ESTRELITA BB11140E#V 4 30 BRIDE'S LAMENT/JACK EVERY VI21668 Mt 

343 BIG DIPPERAIDNITE MAD1I0USEVI25637NE# "31 ROAD TO VICKSBURO/KDI0B0RNECI"2ia93E# 

344 TRUE CONFESSION/GOT HEART VI 25706 E 4 32 TALE TICKER/RETURN GAY CAB "221541* 

345 ADDA DABBA/CAMPBELLS SWINO «25707EV# BEBIffi_casjINS ORK •raraO«nnett-»U25 mln 

346 I WAS DODI ALL RITE/LUV IS "25761EE- 4 33 SAY ITWITH RED ROSE/SHADYNOOKBR3733E# 

347 ROMANCE Bl DARK/OYPSYTOLD ME"25800V# 434»IDA(HlsFlratR O oopd)HOMEF0U BLONT5395V 

435 EXACTLY LIKE U/SUNNYSIDE STREETrfi235<l> 



73~ppVLPV*.7 nln bid -VICTOR LPS 
330 GEMS FROM MIKADO Parta V1L24006 tf 
PIRATES PENZAN0E/Pt2" n r2400BEN- 
332 " " Pt.3/Pt4 "L240039i' 

BUDDY CLARK 
737 ROKRT"ROUE-Raro3TAKE VRS TESTV J5 



243$ nip/rior $1 mtn 

2436 TAP ROOK BlvfodNorvo 

U37 MT DANCINO LADY/EVRYIHDiaiE1283aV|i' 

2438 43IRDI0 JOE/PEHN BEACH OK4(S547K $4 

243J JUST LIKK UELCOY/BEOAUSEOK4105Sf?4 



62440 UAN mCU SOaTH/PHETTYtUSO^lC^fiE- 
2441 RUNNm RAGOED/AP BUS"^0K4136lNt4 



2442 LIT BUTTER0UP/PAR00NBABY"4150fll|4" 

2443 DOlNTHDKS/aO PUCES PAP2632N SI 

2444 USLANCK0LYBABY/KARAVANTEUP04O8N $1 

2445 TEA FOR TdO/ESTRELITA 7K1IP0536N 41 

2446 WILD CAT/DOIN THINGS VI21561 V 
VICTOR LIOHT OPERA COMPANY-OEMS PRCM- 
7447UE"aW~H TO JANE/JACKLANTVJ35666E 
DON VOORKEES 0RC11 

TWdaWcTBo devil awayAittle coj54E# 

244J MY BL WAVEN(Ulff)SOUUY C0I12JE- 

T BONE WALKER-flnsBluss 

2450""GONi!A FIND- MY BABY/BOBBY BM110N 

2451 HE AN OLD WORLD/OOTBREAK CAP10933Sr* 

2452 HYPM WOMEN BL/B0RN2BEO00D l 70O25N 

2453 T BONE SHUFFLEFIRST LUV CAP70042N 

2454 HUSTLE IS ON/BABYBROKE IUP5081 N 
PRANKIE WALUCE-folk 



lllll »«, 253J ""BLYiaLCOYfBlXjIl VX2121«n* 2«3? NEVER GROW OLD/SWEET BYE VESMT152S? 
SS?2«5ff 2540-OL HAN RIVER(BIX)UAI02VI21218E-»1.50 2640 NEAR THE OROSS/SAINTS VEEJAY157N 

2541 I OOT LUV/im THE ECHO*251?8 E 2641 SUNDAY MOmmo/WlLL TRUST » » B65E# 

2542 ITS OOT TO BE LOVE/SUALL25270 E JIM WYNN AND HIS B0BALIBANS-raroConbo4STAR 

2543 WHEN (BK) SAB $2 VI25367 Bf\ T64 - 2~Wz""BUZ/D0NT WANT2CRT 4STAR1025SJT 1 - 

2544 DANdNCSHAD0WS(Iraiibaur)27687N-*l LESTER YCUNO AND HIS SEXTET 

2545 BACK IN 0WNBACKYARD)BIX(27685K*1.50 7S4 - 3"EAS7 Boffs IT/CONPESSIN ALAD212 N 

2546 SHOWBOAT SELECTS(BEC)/ VI35?12E#t2 2644 URE DRIVINO II CRAZY/ BLUESTAR165 N 
HERB wnmOCTT ORCH 2645 NEENAH/3 LITTLEWORDS HER 8J34E#E 
2547STAK LEE/00 UR WAY BR2660 E 2646 ALMOST LIKE BEINO IN LOVE/MER8M27E 
2548 CLEUENTINK/PRCU DAY BR2730 Bj« MARGARET YOUNO slugs 
254J EVRYTHINO HOTSTTOTSY BR2J16 N- 

2550 ELLA CINDERS/SMILE BE BR3810 E# 

2551 ROSE ROOM/OOLDENOATE BR3B12 E- 
RUDY WEDOEPT - sax sho»ooass 
25T2~LEWS"l'CynVeRI0A BR201? E# 



PLETCHER HENDERSON 



rutrLm "" WinDERSCH OLLY OAKLEY d t h 

2726 SLEEPYTIHE OAL/PoabJ1.25DOM36l3E-V 

2727 SLEEPYTIME OAL/N»»porttl~RE"3548Vi'V 

2728 AINT I LOSINO U/TH IS (RARE) SUPREME H 
abova one of Henderson's las t ' Algal |2 

2729 HAY POOT/PEACEPULVALLEY VOI5174E-J 



I7II: 



t&pifRoi TiLlTe take ur time/ BR2371 e 

KENNY YOIKOMAN -OoiMdyUonogoguo-pare $2 
764"8~dl0S' Tnd" SOPEROAGS/Part 2 BB10871N 
BOB ZURKE AND HIS DELTA RYTM BAND 
7CT?""sbuTkERN EXPOSURE/IT'S IX VI26331E- 

2553 SAXOPH0BIA/Os»HanOreon£LEARTslOO2N 2650 HOLY SMOKE/SOMEBODYTOLD ME "26446N- 

2554 SAXEUA/SOUVENIR C0B4d E# 2651 RHUMBOOOIE/OOWCOW BLUES VI26646 E 

2555 SAXOPHOBU/VALSERICA QUCVgJBjr ARCADIANS 0anadlan Ooaino Lab .i( 0Paok ) 

2556 VANITY/LA CINQUINTAINEVI1?771 M 275? MlND CLOUDS/Pred Holden DOM21122V 
BOB WILBUR •01assl,«8llBtood,Trasgsr ARKANSAS SERENADERS Nlohols?Mol»?,HotSoi; 
S^T^UABEL DREAU/.*ILLIEWEEPERCai583 N T^-flUBrLTrTlf KISS/COULD I PUU447E# 

SS7SJS5 SifflSS?!K5^?" B* m™ * claude'samuelI™^^ 

255?*0 DADDY/'PROOIMORERAG RAMP7 EffS- SM&BVSLmJM.ZZ 



2820 DRUM MAJOR/REDCOOKADE REOAL(«jt203X# 

2821 NIOOER TOWN/COLOUREDMAJ0RTOWER(»)2J« 

2822 RAOAUANIA/Pkrt 2 SCALa5?JT 

2823 HOME SWEET H0ME/MINUETWmNER2440E(Thl» 

2824 WHISTLINO N lO/bARKLYLApDZcffo J48 I 

s&ss-srssss. sasap 9SSE HriiT 

2735 ONE SUMMER NITE/POSITUVELY " " 1800E 1^/5^ m { ™ &.. 

2736 HELLO 8ABY(Btt»i"! ti 11 mash. ,, ' rU '°/ n00am THAT THINO VI385441# |8 
B™1 l"U.OCK OBflH-rsr.El.otrob.sna.nn.fe 



PRANIM WALLACE-folk 2555-0 DADDY/«FR00IM0RERAC RAMP? Efc- Ji&CUV BTfc-R&GS MT HOUE/GOLDQIBWAYRoite 

74T5T-TvTiri37MOUNTAINS/RoblsonBA0681N»2 ALEC WILDER way ah.ad •Od. S SJS^Sto«^5* ££m***» Wri. «mS»L 

2456 IN JAILHOUSE NOW/OaAHCMA CA8 3 28E-«2 2570-AM0R0TJs P0LTERGEIST/JACKVQX16061^ ^«|S^SSSeSS3 mtoSS&2* 

2457 MOTHER WAS LADY/DOMT SEND CA8378E-»2 2561 REMEMBER ME TO YOUTH/ VoXl6062B? I,,™.™??.-, «» SILW 333 E 



246? ORAZY BOUT BABY/REALTHINO VI25374E-V CLARENCE WILLIAMS Hot orgs 

2470 THERE'S GOES ATTRACTION/ VI2538BE- 2?fi T"aTS - UR" SLACKBOTTOsI OUT/ 0K8462P 



2458 BLUE YODEL N0.6/LIVIN MTS.PE12603E|2 2562 FOOTNOTE TO SUMMER LUV V0X16o63E# TfiTe-pTcirLDjVcHEEEK TO CHEEK PK1S011B E 
245? BLUB YODEL N0.5AAMILYALB„FE12588E#*2 2563 LITTLE WHITE SAMBA/CHILD »16064E# jgS « i sil .PTOOON^f? ™ oS?Mn,L 
TED WALLACE CAMPUS BOYS(Calif .Ranblors) BERT WILLIAMS R^c^.m «« m^?S= « f ^5^2 , 

74-60-C^LC E ^T ) AYs7c*PUSCAP E RSC01 ? B4^ ; J^WMSiTU ME/RITER0ADCOal354E- «£UE WSSTSSSPi^ 
PATS WALLER 'Sl.T? 2565 LEE PAMILY/OONE BEFORE (SJa2078E# SS SSSEvMlF fcllto «S»I 

?4?1-SWIN0-JINGLEBELLS/P0RTER BBlOOiev^ 2 5 66 WHEN I RETURN/0 DEATH COo2652«l Sg SS ^[qu/gZ: bb7^S 

2462.VIPERpRA0(Strld.Plano S olo)»10133E# 2 5 67 OH UWDY/BRING BACK COa2710E S5? SVii^iffiuaiil Jl ST 

2463 0A.R0CKINCHAIR/UISBEHAVINBB10288E 2568 WANTS KEY2CELUR/N0BDY C0a275ON-E# 2 662 BOOTS STOMP/GHOST rHiNrrtl ffltuJ 

2464 PAN PAN/0 BABY SWEETBABY V119MMI 25«? SOMEBODY/MOONSHINE C0a284S£#E bea b3 RW^flJ f "10106EV# 

2465 SWIN02VICT0RY/BY LIOHTMOON-115563NS1 2570 CHECKERS/I'M SORRY COa2877E# TfiTTsEfTSEE RIDER BL/CATCHM 11 nPflCWE* 

2466 UR SOCKS DONT MATCH/UP JU1P300B14E#E 2571 UNLUCKY BLUES/10 LITB0TTLES"2341£E- ?% f a g^d/THESE YOTIG MD^ ~ SSfittK 

2467 DO ME A FAVOUR/AIWPUL HMVjf7Ntl 2572 GET UPAHERE TOSTIWENT C03305E-V^ ?f r * , . °°° 5(ShL 

2468 SWKETH PIE/WEALTHYWIDOW « 8N- *1 2573 U'LL NEVER NEED DOCTOR CO? 3 33SS< KSTTotoEDIlY BYBS/tVRramO VI2 5 004 E 

2666 RED SAILS IN SUNSET/ROLLALON025142 E# 

2471 LOUiGIN AT WALD0RF(Thb,Craok).-25430£#E2575 BREEZE/BEEROARDEN r^UV^Wt^^Z^^/TlA^^^^UM 

2472 BASH) ST BLUKS/KEEP OUTMISCH "27767N- COOTIE WILLIAMS gLTOil ^ Mut, ' iu '' uolaon '' axol '- KA '' K ' 11443IW 

2473 SWINOIN JINGLE BELLS/OONNA BE"20l602NE#57f"ECHOES IkRUK/BABYLEFT IE CAP266E# T<Zr B -qTa«itn KT«aa/linirMa m «too<a1« 
THOMAS WALLER-RaroOrlglnal. $3 »M> bid 2577 AINT OOT BLUES2DAY / * MAY CAP 3 14N 2 669 SSSi K ^Stort^llSnlWM^ 
?474-LtVOX-AVK(HotPlpsOrga n )ST.LOUVI20357B 2578 OATORTAIL/Part 2 MER8131E* 267o SWEET LEILANl/lF U CHANGE "205620N 
2475 NIMB FOOLlN(OreatStrldePlanoVT3B508E DOOTSIE WILLIAMS ShoutlnBluos 2& L LET , S MT . JWWHBAWS/ VI210430f( 
WARMG PCJNSYLVANIANS 757? KhbT T'ff OOIE/NO NEWS DO0Ta)E345# 2672 La)ELT L i„ TLE R0 BIN/L00iaN«2m73N 
?476 I T VE GARDEN LI SWEDEN/BsnsonVI13438E- GEORGE WILLIAMS AND BESSIE BROWN -Blues ,«, ROTmoN HMFq/mwpnitr VT»1(Vi<u u 

2477 HAVIN LITTLE FUN/OUT M^LION "XJ47U# 7550-SATTs?IED-BL(Henderson)CO3974EW f &'^ 74 ,£& AROUND/HATEMYSELF"204630 N 

2478 TOOETHER/Troubdaours VI2ia3Ei' 2581 IF MAMA GUITS/PAPA DONTC013006Ejl«50 HMIIMIV noninccTru=_n n -,<-<^(r„„i 1 ,*.\ 
247J «Y SINAHD, DREAMS CCVE TRU VI21 ?7 7«r 2582 CO HUMTD.AHAT YOU DO C0H M 6tf . 2 ^S^^ $& ^ Siffi ^ 
24«0 ORYINO FOR THE CAROLINES/ VI22272V HOD WILLIAMS OROH-sweet •^'^BOTTERBSANS 4 SUSIE M««»>«*J**»« 
INEZ WASHINOTCH-SlngsBluesOnOINCINNATI 7583~LTtTLE FRAT PIN^ECRET LUV BB7108E- 2 ?wg x-hTTsTue' D"d3/H*0W DO U EXPEflTOKBlSIWl 
5471 SOLDIE-R MAN BL/HEW THAT CIN2301 N 2584 WILLIAMS SOPHISTICATES/ BB7141E* 2677.JELLYROLL UUEEN/DEAL UR3ELF 0kB1T20v/ 
DDIAH WASHDIOTON- her eaplyJaziPerlodAllSStarJOHNNY WiaiAMS-greatJohnLosHookopH^SERsKUJE BUTTERFIELD flno Plmo 
?4S2-j6Y-jiJlC-E7CAN GET STARTED MER2052 E# *»5™™f™0 BL/HOUSERENT QQTHAM5 Q6N 767n~LTGiimix7sE7PARTT BIE BOOGIE CELEB8190E# 
2483 HOW DEEP IS OCEANS/Y DONT U »81 S 2 E# IgQNA WILLIAMS A HER DUIEBANlTIT- 2 ^ .. old PXDCE0 £ TOE n JOAD/CCHVER GUILDlSf 
CROWN PRINCE WATERFORD - good blus. 75ff6^TEASlif SQUEEZE* MAN/IS COa3835E-'Ai' 2 6BO GEE BABY AINT I GOOD/MECCA 0UILD123N 
?484L.A7B-life/STRANGEWaiANB00OCAP40132NWR^OUWiaD|S .WlthB1110ol«an 2 681 FANTASY Di BLUEBARCAROLLS JOEDAVIs' N 
2485 P.I.BLUES/LKAPINB0OOIE CAP40137 N |5j7 "™^^ , .ASH6201 N BLAH01ffi CALLOyfAY Joy BOYS-flno- tiot #l. g g 
CHICK WSBB ORK 2588 CAPRICORNUS/SAOITTARIUS "6205 N 765*2T«'BvELE'sS" lW/OETTK ITSELF VI226S9eU/ 
74lrsTfcIfrsiDE sTREET/^.(RARE)C02875Ei53 2 5 8?.FROOOYBOTTQM( J o B hWhlte)..2001 E ^ oSfo ORok-a^Itars^rlrl^NETr 
24B7 STRICTLY «rATE/R0CKltF0R ME DE1586E ^530»RTOSN LULBYABUESKIESAS113511 E# ' 

2488 TISKET TASKET/LIZA DE1840Eit 2591'NITE4DAY/»PERSI1NRU0 IStf3512Ej» 

2489 ITS FOXY/HEART BELONGDADDY"2303E# 2 5?2«U KNO BABY/'FOUND NEWBABY3513N- 

2490 WHO YA HUNCH1N/Q0TTA PEBBLE"2231V)rV 2 5?3 HANDYEYES/SPOSDI CIRCLE3009 N 
24J1 ON SltlHISlDE ST/STOMPSAVll 1 50V03246HES a 594 KNOWLEDGE (idrlesSulllma n KING E 
WEBER A FIELDS-great0onedyVau3eSke'tcl,oatlo25 2 5?5 HmORESaUS/WLTZBOOGVI207o7SN 
?472"loTlfriE AT COLLEO£AlOSaoTRUSTCOall68 , E■ JAUL WILLIAMS JumpBlueaOroh 

2493 STOOKEICHANQE SCENE/GONTRACT ir al219E# 25?6 CRANBERRIKS/JUICBBUO SAV721E# 

2494 INSURANOE SCENE/SINGmSCQIE "al220E 2597 PARAD ISEVALLEYAaLKIN SAV680 N 

2495 INSURANCE SCENE/SINOINSOENE "al220E# RMBER_LEO_WILLIAMS-flnsBlueB 

2496 RESTRANT SCENE/TRUSTSCENE "al855N 

2497 MARRIAGE MARKET SCENE/BASE "a2092N 
ANSCU WEEKS ORCH - •BlueShollao 



BOB H07(ARD-rine30sS*lngHarlHStars 
7757~HOP~SKIPJUMP/SONG4DANCE DE983 E»*E 

2738 COPPERCOLOHOAL/THAT WHAT U 069901^1 

2739 SOUTHERNCASEY J0NE3/DAPPERDAN"1958E 

2740 ANY RAOS/K'Y SURE AS BORN DE2112EE- 
KELEN HWlES«-BuokClayton,Hardes,Rara,JoJoni 
?741~JE"f"PR0PEELED PAPA/»BLUE MERS047 E# 
2742'RAIDED JODIT/'SINO BLUES MER8056 E# 
2743 TIME 0UT4TEARS/MARRIEDMA MER80B8 NE# 
ZAIDEE JACKSON-PamousNogroSlngsr $2 mln 
I744 MAN~OP MY~OWN/TAINT NO USE PAP590E-V 

above playB better than It looks 
HOTSY JARVIS sings 

^JllAGiTOLIA/Harry orano OR966 E# 

BUDDY JOHNSON ORCH 



283o~JUST mif MOREKISS/F.mando ONT6029 V 
2831 OONNA MEET SWIETIE(v»AlShayn) "6067*1 
OEOROIE PRICE 

?8j2""DE"AREST/M0RN WILL COME VI19047 E 
2833 BESIDE BABBLIN BROOK/MurrayVI19065E/ 
HAYNER DANCE ORCH -f ronAmeploanpTrrsot 
28J4 CLAP 70~HANDS/HALLELU PE(E)305B/B 
2835 MUDDYWATERS(Bltel") PK(t)308 E 
FRED RICH ORCH •HotTp,T»b,01 J T 
28J6^sao"m IN RAIN(HotTbTpPno)CO(E}5561ME 
2837«TIP TOE THRU TULIPS CO(E)5622E# 

2838 20ETHER WE2(HotSax, V )ThOrCCNa7021 0# 

2839 THINGS MADE4L0VE/VloKlng 7CNo7340V^) 

2840 BELLHOPIN BL/POOHPAPA HA119 E 



SID HOT'S LYRICALS ' 

2842 STAY OUT SOUTH/CANT OIVE IMP(eU906E 
SAVOY BEARCATS- paps $5 nln 
Tb^sTaCpFdE/HOT NOTES VI20460 \tf 

ADRIAN SCHUBERT ORCH 

?844 - W0'rrY1n7l'IN0'LON0ER BA6046 Of 

2845 SWEETHEART OF ALL MYDREAMSD0M4262 E 



?59"B~BR"dT0~IT HOME/DEEP SEA SAV5516N 
BOB Wias TEXAS PLAYBOYS "HoWaizBand 
755"9 v sWlN"0 - BlUES NOol/STEEL V003394E>rV 



768"3*Li?lE'LYEYES/«lIloCroago rS1.25G HT6O09iV 
2684 DELILAH/JE TAB1E (6n^k7p7T3'6569E#i: 
CAPITOLIANS Bond on METRO OOLDWYN MAYER20S 
768"5 _ 0RVji'dB BLOSSOM TDJE/jaoklllllopl032pE#E 

2686 BLCNDY/fcARIANNE MOMIO73E// 

2687 TAKE EVERYTHINO BUT U MOMIOS8 E 
UNA MAE CARLISLE All star accompaniment 
768"B~C0FFEE" J* C"AKES/ONE WHO LUVS BB11362B# 

2689 3 LnTLE BUGS/GOT LESSONLEAHNC03897? N 
CAROLINA CLUB ORCH-rare-BellevoThlsToBa Hal 
Kenp - Opon',o"v : opsoao In nld 20s %J nln,HotSoll 

2690 RED HOT MAMA/TodLewls C0(E)3446 V 
MANOLO CASTRO YACHTCLUB ORK-'ARTHURTRACY-VOo 



2746-CRAZY-BOUT SAXAPHONE/UPSIDEMER70523N- g" Rn^If ?"?^™ °AI.OWDIBAMSniP(g) 1J08V- 

2747 ONE OP GOOD ONES/THAT STUFFDJj[B671iijfe 

2748 ALL SAY I'M BIGGEST FOOL/ DE48016N 

2749 HEY SWEET POTATO/ONE THING DE48028N 

2750 DONT CARE WHO KNOWS/U HAD DE4808BN 
jn'iTf JOHNSTON REBELS Puritan 

775i""TctaTE myIiTte with baby/ PU11456E 

WV2 ^ H0TD0 ° UM ^° 3Mlf ** OLLlT «RD ff ^od T ^l I u S .{ HOBfmin ■* " 

^-i-Wbe'Tuv by you/ mgm30241n»i ^ r^!5™ ^'J nwxum&a* 

2755 THANK UR FATIffiR/OO BAR2F0OTVI22397a«3 2 sK ^flPfflJLS " ER0Y ^541Eit 

mnmSgmm mm 1 ; S rfH SSE "^ h"* 

2757 YIRA /ADIOS UUCHACHA BR7874 N-| ?* "J" K " S ° ^ 1MP(E)1290 i* 

2753 MY SOIIBRERO/CUBANCAN BR7875 «] &fi3f ff^J^JCn^f^ 

ERNIE KRICKET VERSATILE ORCH^ott'omsntsJl ™» ™»v 1" fi° 1™ 0I 2 2053W * 
r759~LOVEY-caE BACK/NOBODYHAWOGRAPOH316N ?" 5 ? 5«mS ™ D,0 ^ EXTVOi; ' E,, 205912 N 

DOROTHY LAUOUR slnss her groatHlts30s TDTi-nFiiTi^sTtS .. 

775o-SENTM?rTAL-SANDWICH/STRANOEBB10265NE# j!g Z,?^" 1 CRITTERC020499 N 

2761 OETIIN SNTMNTL OVER YOU/ '5510864^ **|! n!^^'^*? 8 ^ ^ "ITCR^OSOO N 

2762 I GO FOR THAT/LET'S DREAM BR829WV SS "tSn^JIIif c 00moT /»*W "204131 N 

2763 KINDA LONESOME/JUNIOR BR8304 E cSari 7f«Si J^f,* KHILL VI204 264 N 
SAM LANIH OROUPS ^"ARLIE SPAND fabulous olassloPleno 
77T4-D!iEAl(Y MELOD-YWALTZ/RITZI MrttiUMpSg ^S a *S2 /M»«»«I*» C037336«< |1 

2765 I'M LONELY WITHOUT U/ACT(E)11189V*: ^^?iSi 11OT ^» ,M, SBB?««M» 

2766 OLD MAN SUNSHDJE/Jay D0U(E)a69 E ffi&Jffll&SLjFS "»™'>8ra3iEa»l|1.25 

%% SSf'rJI ^^^S^f^^^ %Al» ACT020705 o 

TUP F (m9«S fabulou ' Hughle Woolfopd»RARE OK8042 Vjrt2 
^ ,j iln.}„<^„„lr TUXEDO SYNPATERS-papo Harmograph SI 
"Z) Z E 2 2E# 2l6T **"* ^"^/LONEsSe HaP»?62 E^^ 
, RAMONA/TOOETHER ^ S 7^^^';^ 

2775 BAODAD/SOUEBDY LUVS ME PA(E). 5 269MC 2 gg Ske^hmT 

2776 CRYIN FOR YOU/Plodmont PATO20915N 

2777 BEAUTIFUL/GET OUT,MOON PE(E)r>426 E 



2770 RAODOLL/WEAKNESS NOW ' 

2771 DO SOVETHDIG/FpedRloh 

2772 TOYMAKERDREAM/LouGold 

2773 I'M IN LUV WITH 

2774 RAMONA/TOOETHER 



2778 LOSING YOU/Roundors RE8515 W# 

2779 MY PET/DlxleDalslos RO 653 E- 
LEAD BELLY 

778O"nO> - LajG/G00D MORN BL ASH343W$1 

2781 ON A MaiDAY/JOHNHENRY ASH3433NS1 

2782 DEKALB BLIES/BOLLWEEVIL MUS226N$1 
JULIA LEE -flnoBluco 



'2864 TAKE THOSE LIPS AWAY LINC2127 E 

2865 EASY MELODY/LahsDanooOpkLDlC2130 E# 

2866 ADIT MY BABY ORAND/ L1NC2307 V 
VICT0R_L£0HT OPERA CO-OEMS FROM 

?8?7 ALONE A? rAS'T7PRnlCES PAT VI35517 iff 

2868 ROSE MARIE/NO NANNETTE VI35756 Iff 

2869 RIO RITA/UY MARYLAN") VI35816 E# 

2870 HOLD EVERYTHING/FOLLOW VI35970 iff 
KIRBY WALKER ,TpeadweH,BudJohnson,JCHeapd 
287l~WHHI HVT.UV COMES TOMBLE DELUX1011N 



I 



Aii^LH nr.».iw wun - -dau«wimao- -'-- — — »-- — ZZZ.Z? 1-A-NU LU CASTRO YACHTCLUB ORIGs.*ARTHIIRTninY.irn. «.„- " . , W/* nilfcf* UI IjUY bWCS TH HLK PLLUAlUllN 

WW* TOR SANTACURV«SmRYC^2553E#»l2600.TOOBUSY^O MATTER V003537tf*- ffflfo "ffifo IS^S^^S&it f^X^^^TS??***' 2872 JUST ANOTHER WOMAN/ROLL D.UTX1031N 

TED WEEMS ORCH -Superlative band - NAT M WILLS -oornedy parodWs B| ^ Dy CURf , 6ln "^ ' " <^S_sl"^."/^W ^ ^ p^CE ORCH on EngllshPepfoot J0|fNNy ffALKER BQjjyp^ 

74T9~HTnD-USTAN/WHERE MAN MINE MER5139EV# ^^.^« .WBm/»>ltn»ym«W 76?2T«vE TJCHWNOSD/RANCHO PILLOW OK6T56M-i2 ^ 5 " S0 5^7SPAN ISHTOWH RWfWV ?873-oTvP ijRSELF PAT (HotAoodn) C02201EV# 



2500 ST.L0UIS BLUES/OL FASH LUVW N 2602 NO NEWS WHAT KILLDOO VH 7 222E 2™'*^"" PItU » ° K6 "a'-*2 

2501 FOUND U OUT.POUND U IN/ 7121773^ . 26 °3 PATIER <* 3 6 / 8 SCW0S VI17894N- g^Wj^Bpaio/OPBlHOUSS 0K6B87 E# 

2502 ONE MAN BAND/Johnson-DlngVI2256»V«' \ g™ WILSON_WlthJONNY DUNN JAZZHOUNDS 2fi « gJJ „ U0 0D4LUV/CHARMAINE OK6851 E# 
WELLINO A MCOHEE -folk (2 Din • FIpb* psalffe» York BluosInAVeryBlgWay CRITERIAN QUARTET RA IN BOW 1035 N 
TSOTwffiRE-lff MY MAMA/PICTUREWALL,0R8046EB-2«04 BIWINOHAM BL/WICKED COa3558E»1.50 ^CsTlfNT [TiTeTFIRST NOEL 



WENATOHKE MOUNTAINEERS- folk- $3 Bin 
75oVY"WAS"BO"HN IN MOUNTAINS/ C0Nu8194 N 
EDJAK E WEST (Rare folk) »3 ol" 
7535~bAi)D"Y~A HOME/OarsonRoblsonOR1648N 
MAE WEST - rare $2,25 Bin 
750VfVni0 ANOEL/FOUID WAY BR6675 E 
DOC WHEELER fins I'lnsSvlngBon'd 
7507"Kar JtfiPIN/WHi: IKSY WELL BB11559N 
HAROLD WHITE ORCH 
75O"8"H0 , iTdEEP" IS OCEAN/NEVER BA32598E 



2605 OLD TIME BL/FRANKIE COa35o6E $2 
2606 

2607 TAKE IT CAUSE ITS URSC0a3634N-i2 

2608 HE MAY BE UR MAN/RULES "3653E#*2 

2609 PENSACOLA BL/EVIL BLUES"3746E 5 



2610 HE USED TO BE MAN/DIXIE"3787EiJt-$2 djJqj: daisies 



-J73~G1Ve" TJrIelF PAT(HotAoodn) OOtSOWt 
J02 LIQGINS JunpBlues DrlppersSPECIALTY THa(AS IfALU:R wiuii orrls HotBabe B RARE SB 
TT^fGO BACK TO N.0./CRYmovorU|P44lE#E 78 7 4 -pTi AS rTAKE ME OUT JAIL/ VI21202T 
2786 FAREWELL BLUESDEEP FEELD1 SP465EV# TH0UAS FATa WALLER 

SJ^^ L™™L - rar " C"* *£5 •js*" a9STflW 00? N-OIoffYCOrganJSUOAR BB5093E«1 
?7S7 JEAt-ofcHEARTED BL^Y WIFEC014305N: 28?6 m cmEST mf ^3S6?Btt SB1012«ff" 
L°i!" AN A FIVE m „.„ ,. 2877 SAD SAP SUCKER/RUMPSTEAK BB11296E-V# 

7676-m? HaHa-dWT allow me/stand BB340717H-H SJ* '^lll.w™^ euWS^ 28?8 SIN T0 TCLL »WW«M vd 359 e 

2789 SUMMER DAYS/GOLDENROD WIV/BW DDUH WASH jj(GTON some of hep oldleeBlues 

2790 SUNSHINE OIRL/B HAP E EM10229E-S1 ^yj ^Jn^-ZViL BL/FOOL THAT I MER8050 N 
JW11Y LYTEL -ereatClaPlno^o^sotl 2flB0 Km msBEHAVIN/NO MORE MER8072 N 

Et&mSteJSSESFE&A iBll-CRYll-FOR-CARblTNrs/ PICADILY579 E 



ARTHUR BIO BOY CRUDUP -fine blue 

2697 MEAN OLP FRISCO/I'M DI MOOD VI20265JH |I 
COW COW DAVENPORT -paps pare $2o25 B ln bid 
769"8~MESS" Is~HERE/BlueLouBarkep DE7813 E 



•$U75 



gRXXV&UftuJ ALAD3087N ^S&^uSSSSilm^ SSSSSr^" &* * 9 S = --« $Z 



Im ™%*Z^T?™*ilSZ 270 ° lovd! sw/what uore do uwant w* 

.ijoo nus VUT 10 mm/niiM m;')?"- »5S ALiir/uio rimN hxiiTOWNAOIN 2701 LOUISVILLE LOU/LangeOpch CA345 E *"•' ""**• ' 1" ,~~Z~^ WOTUi williahs OROH-rins OldBlues 

2509 20 MILLIOH reOPLE^OONSC^^OME12591* , ?<M i^ M *L™i*SS!2L .^Sf X 2* 2 7 02 PEEK A B0 ° EYESMa ra lRoyalLINC2884 9^^&M% VLESOSlff' M/.^MBl " 87 IlUKS " ™" MY 0<WDITION/AINT OK622J E# 
JOSH WHITE JSiSF£ , 8 :"? RARE^lghUplnColunbRao.2703 raKK A B00 E YESAllaa,lRoyalRoT59 E- /P ^-THE^ T AM BROKENHEARTO/ ra(s) P 393W W0RQE WLLIAUS 4 B ESSIEBROWN 



metropolitan puyers 
77^3 drifWood^jandalay 



7b?2"hTgH WaTer/midnioht V135992 n 

COOTIE WILLIAMS ORCH-flns OldBlues 



75TO-MTAN- HISTREATIN WOMA,/BABYARC01255E- 76T5n»HAT 7RICE/4IAN WAR C0146lBEV^ 2?M EVENDI0 BRmos MEURrESo f Y rBiqk, ■ 



2511 FARE THEE WELL/HEADfROCK ASH3481N- 

2512 HOUSE I LIVE IN/WHEN I UY "3483E# 

2513 MOAN CHILLUN/DONT CARE HAlCOfi N 

2514 DEFENSE FACTORY BLUES/ EgTH S16E# 

2515 EVIL HEARTED MAN/HOUSE KtW54ZN 
LASSES WHITE A COMPANY MINSTRELS 
tflbuNB SOENE/PLANTAIION COa3871Ej' 
2517 SWEET MAMMA/AlBsmard OOa3918E# 
FAUL WHIT EUAN RHTYM BOYS -(BDIQ)RAHE 

75Ti"wX d"a~da/g'randma(rare)oo1455n $7 

251J RHTBHaNO/SUPPRESDESIRE"1629E-g 

2520 MISS ANANBELLE LEE/ VI21104NtT" 
PAUL WHITEUAN ORCH «BING 
?^l'»"0lT~Ou , r~OET UNDEHU0ON/C01402E#lmSl 

2522 BODY A SOUL/REMEMBERU BY"2297l8fl 

J523 EVENIN STAR/LAST NITEDREAM"1401E*1 

2524»0ET OUT GET UNDER MOON/ COl402V#VSl 

2525«TAIN SO HONEY/WEAKNESS 001444V#V$1 
2526* LETS DO IT/ JAP MAMMY S3 001701E#I 
2527»COUNTIN STARS ALONE/ *3 C01993NEs' 
252B«HAPPY FEET/BENCH BARK $3 C02164ET* 
2529«LIVIN IN SUNLnE/BR0U0HT$2"2171E»* 
2^30 LIKE TO DO THINGS*^ ,(ffx)C0obB7^ ^OT^Ja"^ PEOPLE JM19 N 

2531 RHAPSODY Di BLUE (Gershwin atPlsno) 2 gj4 B ILL BAILEY/RAGTIMENIGin'C.'OALE 
Rare 1931VlotorLP33rpnS7 nlnBld L2400lE# wrlttsnByJossphLamb) JAZZMAN20 N 

2532 ST.LOU BLUES/BELLHOPPDI VI20092Ej'»l BIX BEIDERBECKE A WOLVERINES $1.50 
2533'WISTFULABLUE/LONELYEYES*2VI20418E# ?6T5~TTGgR~RA0TRAia: ) ROYALOARD TEMPLE N 
2534»SAX WALTZ/ALL DEPENDS ON U"2O513E$1.50DEL WOOD R1NKY TD)K RATIME PlOTS 

2535* m m UN a oadVw herever vi20646n-*3 7656T.TitF mount music/sdi repub .7087n 

253s>ini COMIN VAXjta)jUST ONCE$2VI20751E 2637 RAINBOW/RAOTDIEMELODY TENN800 N 
!537*OALINDA/Nat Shllkret S3VI2B582 N- MACEOWJODS SDiGERS -fine OospslNegro 



TEDDY WILSON ALL-STARS'BlllleHollday tvivi 11m «TOn«TFi« .u n t + n «„-.i^i.- n 

sSrSSSesssBS wSkmSb^k^s^ 

li\l « ^ uZFh?L% ^ M iS°?SSr M0 * MAUREEN ENGLDf-rapeHAlAlOORAPH label $1 50 
619 ™JX£ U L>/B&^1wJF^ J ^^?TIME(Path*aater)94! °E# 

76?o-pRisj)Diy PorKAVTTctrAN- -^70225^ „^Jl^J^T — w 

KAI WIND DIO •brei«Joore^lullTBan,UalHngt 
767l~sTD BO"UNCE/NrTE BOP M0UNT» NEWJAZZ E 
2622«B0P OITY/'WALLmOTON CHILD R00ST50ON 



HAHRY HIPSTER OIBSON 

770'8"rT0T" tN B0O0"lEyiT0PDANCm MUS291 N 
2709 GET JUICES AT DEUCES/HIPS UUS292 N 
GILLESPIE ORCH (EngllshAotu>lls) 



MILLER A LYLES-fanousCooloDlaloguesNegro rngfi ■*£■ nyfirfaT bT^.TS A T)'m' T iMa/M v 

fflmgvssswstt Sis SJSE* 188 ^ 

MISSISSIPPI TRIO (AmerloanMasters) , aa „ anunii BTOUPAKM RAN T nr pmis(a H 

77?8-sT.roTIlS BLUESAodel.rPi m iLLY490E^ 88 ™5 BE^WISH^TEM S H 

missouri jazzband 
7759~lTl7 lou/ro 



TTTl I~CO\JLDNT HELP IT/DEEPWATERBB340709N 



2625 GRAB AXE(Oeti,Rogers,Manne)SAV590N- 
262fi LOADED (Ooti,Rogers,Monne) SAV602N- 
2627 ORAB AXE MAX/ALWAYS SAVJ20N 

WISDOM SISTERS FOLK - $2 Din 

"2528 ^5ld Time power/children C015129N 
2629 prayer/why not say yes 0015309N 

JD.QIY WITHERSPOON sings 

763"0"ST"irL - DT tUV/MY GIRL IVY ATC06 084N 

2631 WOULD MY BABY MAKE CHAtlO EgOT STEj 1 

2632 NO ROLLIN BLUES/BIO OIRL JT6d721E 
piano solos 



jiOrch BA6267 E 

2800 MARY ANN/Imp Oroh BA7003 E 

2801 RAGGEDY MA00IE/Hollywoo"7l93 E# 
MISTINGUETT-faaous 'SALERBERT RARE 
?8TJ2~JULE C T EST JULIE/DOUD'792E#$5 



LEE WILSON-organ solo»vooalsyRANKUUNN-raps 
787C-AT SUNDOWN/BROKEN HEARTED V015624 E# 
JIMMY YANCEY hlo planoClaoslos 
78?1~YANCE7 STOMP/STATE ST^PEC VI26589 E#|J 

2892 TELL EM ABOUT ME/5BI BLUES VI26590 E $1 

2893 MELLOW BLUES/^LOWAEASY VI26591 E/$l 



MILDRED GRIZELLE sings ORS label rare $1 
77l2~S0" SYMPATHETIC/UNDER SPELLMOON 1043N. 
WALTER OROSS -piano olasslos 

TTIs-creFpyVeepy boooie/imphov,. BB10937W 

EDGAR GUEST-great recitations $4 nln Bid 
77T4 - 0LD - W00DEN TUB/LOST POCKET VI45320 F# 
2715 HEAP LIVm/BOYAFLAO VI45341E^fe 

MARION HARRIS-rare EleotPloteoopdlngBjMarlo' 
V/uytSWrtf NICE/U DO SOMETHIN BR4806E#S5 
PHIL IURRIS 
ffVflS Tr~TRUE WHAT THEY SAYD IXXEVI203524 



2803 OOSSE DE BARIS^ITA $2 0D166.237E# T0My v 0UN0 raubLERS on EngllshPloadllyUb.l 



BILL MONROE BLUEGRASS BOYS 
7804"BLUE" Y0DEL5«4/WILL U C037565E)f*f 
MONETTER MOORE S-WD1G SHOP BOYSS1.25 
780rRYTV4SALE"/20LD MAIDS DE7161 E 

RUSS MORGAN MANNER 

280t F"AREVfELL~BLA(00;{LITE BR7918 E 

2807 SLIPHORN SAM(RAREBluoShsllao) 
(WlthWlngyManone)/PHAHTO($4C03067E# 

2808 CAME FROM MUS PAMILY/"bE2251NE- 

2809 «ORDS ARE IN MY HEART/PEl6075V)f 
JELLY ROLL MORTON 

78T0~M IDN IGHT MAI-.AAIR. JELLY3R80O4ON-»l 



78?4~'sT'a7 OVT SOUTH/BohomlonBBnd PIC106 N 
2895 SONNYBOY/BohemlnBand PIC195 I 

above are from AnerloanMastsrss*. 
GENE AUTRY au,™ 8 CUSSICS 
?8j6 _ Ttt('BL'i;iTU\!BLEWEEDS/SADDLE C037183 N 

2897 RED RIVER VALLEY/HOMERANGE 0037184 H 

2898 SOUTH^ BORDER/MEXICALIROSE "371B5N1«S 

2899 TWILITE ON TRAIL/RIDE CANYON"37186 N 

2900 OOODBYE LIT DARLm/WHEN I'M 0K05463E# 

2901 BE HONEST WITH ME/rtHAT CONN A "059BOC# 

2902 GUESS I'VE BEEN SLEEP/DARLIN "6743E|r 



2718 WHERE THE BLUES WERE BORN/Vl7o"5342N ? aTo MIDNIGHT KW ; A AI«.JE L LY3R00O4ON-*i fQX TMT ^^ V0CAL mom Aj , Mlng| ( il .) 

SISTER HARRIS - piano aoooD P 7T goodRecordfJ 2811 ^^^(S^^^mmxnmi ?903~FOUTd-BEST" 5aL 0F~ALLTsilteWarpOO1463W 
77r9"V"CAN"HAVllY UAN/DONT MESS PAT020911B 2812 SH0OTD) AOATE/Sfc^EE RIDER "/"" 2 ? oo4 ANYTINO U SAY(HOT TP)/BELI RAD1550V|( 

OnLEAMS PWKIUUy cihou.i i/i.*«^-^^ 



77T9"V"can~haV1iy uan/dont mess pato20911e3 

GEORGIA HARVEY_-rare ParanoutntSl 25 
272b~JUST BECAUSE OF U/Chlp60r)PARAl2141E- 
FUrCHER BENDERSON ORCH 

■277l""GTtA7srrsOREENrR/WABASH FLOW BAl388E-»2 
2722 THAT'S GEOROIA/0ET2HEAVEN CO202UJ $2 



1538niIS30URI WALTZ »1. 25 VI20973 E- 763-8-RDN-TO- JE3o5/REEP TRUST VEEJAY108E# 2723 I'M COMDI VIROINIA/WHITEMAN "lOgWI 



r(HOT tp)/beli radisso^C 

2813 NEW ORLEANS PWBHAV i^JKJ^SS^'OSOHOIA MELODY MAKERS on DANDY labsl 

2814 *.O.FUf RALPt2/Pt3 "gg!^LfJ JUBBITHOP/Oarter Oroh 5068 <# 

2817 RANDALLRAG^APLELEAFRAG"21/22E J2 2 90 7 LOVABLE LADIES/D«dyOPOh 5103 U 

2818 KING PORTER/IF U CAN HAV23/24V#»2 (l8) THAT'S IT FOLKSII 



BEHIND THE COBWEBS ((continued 
■iVi 




METIR0 



THE CROPPY BOY 




approximate date (other than early 1920's) of issue, and extent of 
catalog are completely unknown. Data for the two known copies 
is as follows: Metro 136/140 - The Croppy Boy (A Ballad of 98) 
(-) (Label: 136, Wax: 136). Adele Gordon, Alto Solo, Piano ace. 
Chas. Lundell/I Bid You The Top O' The Mornin' (The Exiles 
Return) (-) (Label: MO^Wax*: 552-2). John Locke's Masterpiece, 
Larry Reilly, recitationi Metro 135/139 - Eileen Allanah (Old 
Irish Melody) (-) (Label: 135, Wax: 135, 14609 and a cancelled • 
107251). Thomas Troxel, Baritone Solo, Orch. Ace. /The Meet- 
ing Of the Waters (Old Irish Air) (-) (Label: 139, Wax: 586-1). 
Bobby MacWhaite, Tenor Solo. One other Metro is known to us; 
whether it is in any way connected with the above, we don't know. 
This is Metro 100, a red label with gold printing, which says, 
"Made expressly for Tom Ennis - New York. " Label design is 
altogether different and it seems unlikely these are part of the 
same series. Date for Metro 100 is: A. Foggy Dew (Iascaire) 
(Wax: 100' K) Tho's O'Kelly, Baritone Solo, ace. by Mc Intyres 
Irish Orcriestra/B. God Save Ireland (-) (Wax: 101 K). Same 
credits. Any information anyone can provide concerning source • 
of masters, dates of recording or release, extent of catalog, etc. 
• is requested. Also listings of other Metro issues. 

Refer to last month's column for details of our appeal to 
readers to send Jim Kidd, 135 Rue France, Dollard des Ormeaux, 
Quebec, Canada, details of any issues on any Compo label, in- 
cluding Apex, Ajax, Canadian Domino, Starr Gennett, etc. Jim 
has asked us to tell you that all those who send him listings will 
receive a copy of the Compo Ledger material, listing Compo 
masters, recording dates and artist. credits! ! I 

Plaza 5000 series: We continue to list masters in this series, 
giving master number, tune title, artist credit and the label and 
catalog number from which the data were obtained. We are ask- 
ing YOU to fill in our blanks, if you can! See the introduction of 
this series in the July 1961 issue (Number 36) for details. See 
each column from then on for the listings. 

The discovery of the Compo Ledgers and consequent research 
and correspondence with Jim Kidd, has thrown our usually large 1 
backlog of mail to be read and, if possible, answered, into com- 
plete chaos. We have become almost hopelessly mired in a seai 
of paper. If you have sent us listings of catalog numbers you' 
have, don't think we won't eventually get a reply to you telling 
which ones we need data for. We will, but just when we can't . 
say. We'll try to get queries and bits of information into future 
columns as this serves both to acknowledge your letters and to 
pass on the facts or solicit the information requested. We appre-' 
ciate your interest even though we can't carry on personal cor- 
respondence with everyone. So write us at Salem Road, RFD 2, 
Pound Ridge, New York or in care of this magazine. The Perfect 
Catalog will be out in an issue or two, watch for it! Until next 
time. 

PLAZA 5000 SERIES (continued) 



622o--inai big Blonde Mama 

5227- -Ten Thousand Years from Now 



-Missouri Jazz Band 
-Vernon Dalhart 



Small /Changi 



By 

Woody 

Backensto 



We continue. our report from Tony Sacco dealing with the 
activities of Red Nichols band during 193„. 
July 3, 1933 - Binghamcon, N. Y. - G.F. Pavilion. 
July 4, 1933 - Pottstown, Pa. -- Sunny Brook Ballroom. 
July 5-21, 1933 - played for the Gus Edwards Revue at the Ritz 

Carleton Hotel, Atlantic City, N.J. First week we played for 

Hildegarde, Hal LeRoy, and Eleanor Powell. Second week we 

played for Harry Richman and Loomis Sisters. Isham Jones was 

playing next door at the Ambassador Hotel. Met Larry Funk 

there with a new girl singer -- Peggy Lee. 
July 22, 1933 - Hershey Ballroom. Hershey, Pa. 
July 23, 1933 - returned to Atlantic City and ran into Bunny 

Berigan and the boys on the beach. Visited Frankie Myers 

who joined Tal Henry's band. 
July 25, 1933 - back at the Ritz Gardens in Atlantic City, N.J. 

First week we played for Belle Baker. Stoopnagle and Bud, 

famous radio comics, and Lennie Hayton came in on opening 

night. 
Aug. 16, 1933 - Snub Pollard rejoined the band. Snub was 

studying medicine and played only in summer. 
Aug. 17, 1933 - closed at the Ritz Carleton Hotel. Frank 

Simione quit. 
(Note there have been changes in the reed section. 
Replacements are not known. Also, am not certain 
if Snub Pollard was added to the trumpet section or 
if he replaced Mathias - EBB) 
Aug. 18, 1933 - left Atlantic City for Texas. 
Aug. 22, 1933 - played one-nighter at'Edson Hotel, Beaumont, 

Texas. 
Aug. 23, 1933 - left after the job and drove to Houston, Texas. 

Opened the noon session at the Rice Hotel Roof. Joe Cataline 

(sax) joined the band. Henry Busse and Earl Burnett dropped 

in to visit the band while at the Rice Hotel. 
Sept. 16, 1933 - closed at the Rice Hotel. 
Sept. 17, 1933 - headed for San Antonio, Texas. 
Sept. 21, 1933 - opened at Shadowland, a gambling casino in 

San Antonio. 
Oct. 14, 1933 - Saturday, at Shadowland, after quite a bit of 

dissension with Red and the boys — the group disbanded. 

Alex Palocsay drove the truck with the instruments back to 
New York City. Tony Sacco went to New York and joined Enric 
Madriguera at the Waldorf-Astoria. Red invited Tony to join his 
new band but Tony wanted to stay in New York. Frank Sacco 
joined Isham Jones. 

Tony Sacco has already been acknowledged for these notes. 
Thanks are also due Frank Sacco, Alex Palocsay, Max Myers 
(Franklyn's older brother), and Joe Catalyne (he was known as 
Cataline on the road and Catalano in New York) for their help in 
verifying the details of these notes. 



RECORDS 
WANTED 



INTIMSTID IN lUYINft OUTIHHff 

WRITE. WIRE. QR PHONP. 

RECORD RESEARCH 

63 GRAND AVENUE 
BROOKLYN 5, N. Y. 



5228- -If I Knew You Then As I Know You Now -Arthur Hall 



5229- -That Old Gang Of Mine 

5230- -Underneath The Sip Sip Sippy Moon 

5231 --Indiana Moon 

5232- -'Neath Egyptian Skies 

5233- -No No Nora BL 

5234- -I've Got The Yes! We Have No Banana 

5235- -Three Thousand Years Ago 

5236- -Midnight Rose 

5237--Feelin' Blues 

5238- -What You Was - You Used To Be 

5239-- 

5240- -Hot Roasted Peanuts 

5241 --When Clouds Have Vanished. . . 

5242- -In The Heart Of Kentucky 

5243- -Somebody's Wrong 

5244- -Oh! Min 

5245- -Wonder If She's Lonely Too 



-Bob Thomas 

-Six Black Diamonds 

-Jos. Franklin's Orch 

-Jos. Franklin's Orch. 

-Bob White 

-Billy Jones 

-Billy West 

-Roy Collins" Orch. 

-Daisy Martin & H. R. Tigers-Ba 

-Daisy Martin & H.R. Tigers-Ba 

-Six Black Diamonds 
-Vernon Dalhart 
-Lou Hayes 

-Majestic Danee Orch. 
-Hollywood Dance Orch. 
-Banner Dance Orch... 



-Re 


9525 


-Re 


9535 


-Re 


9532 


-Re 


9544 


-Ba 


•1252 


-Ba 


1241 


-Re 


9538 


-Re 


9533 


-Ba 


1244 


-Re 


9545 


-Re 


9528 


s-Ba 


1262 


s-Ba 


1262 


-Ba 


1236 


-Re 


9561 


-Re 


9535 


-Ba 


1243 


-Imp 


1237 


-Ba 


.1251 



(TO..BI continued! J.9 



CODA 



THIti IS A GOOD MAGAZINE 
WE NEED MORE LIKE IT IN JAZZ 
Send a check or money order 
to JOHN NORRIS 

P.O. BOX 87 

STATION J 

TORONTO 6 ONTARIO CANADA 



JUST 
THREE DOLLARS 



Besides the other excellent 
features in its August 1962 
the coverage of the NEW YORK 
SCENE by Bradley - Fallows was 
one of the finest reporting 
jobs ever seen in print 



AGAIN tl 

The Lucille Hegamin and the 
Superior installments absent 
from this issue will continue 
in a forthcoming RR. Story 
of Louie Metcalf was ready 
for this issue but was held 
back because of space limita- 
tion. 
CORRECTION : Photo of Wingie 



Carpenter on cover of RR 44 
was reversed. Thanks to all 
who brought this to our at- 
tention. 
ANOTHER CORRECTION: 



Johnny Simmen of Zurich 
Switzerland has sent us the 
following data on Carpenter. 
" personnel that you indica- 
ted for "Preaching Trumpet 
Blues" is good for "JUMPIN' 
IN THE NUMBERS"/"THE RUMBA 
BLUES" by SKEETS TOLBERT: 
Wingie and Carl 'Tatti' Smith, 
tp; Skeets Tolbert & ?(as); 
Otis Hicks(ts); BuddyJohnson, 
(p); Hubert PETTAViAYtdms],?(bs 
This was given to me byWingie] 
after months of brainstorming 
Please amend." 



BLUES 

research 

no. 8 
30 cents 

Edited by ANTHONY ROTANTE 
and 
PAUL SHEATSLEY 
MODERN (MUSIC) 78 RPM ALBUMS 
MODERN HILLBILLY & WESTERN SERIES 
MODERN SPIRITUALS SfcRIES 
MODERN DIXIELAND SERIES 
COLONIAL 
MODERN 45-SERIES 
MODERN LP-SERIES 

INDEX OF ARTISTS ON MODERN & MODERN MUS 
RPM 
METEOR 

BLUES & RHYTHM 
FLAIR 

CROWN (78) 
CROWN (LP) 
KENT 

(SJE PAGE 7 ) 
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SWINGING 
WITH ZACC 

by MIKE ZACCAGNINO 



Doug Allar 




Here- is another fine musician whom I know win dk a stranger 
to the many readers of my column, however With an impressive 
professional background such as his, he certainly qualifies for a 
writeup from yours truly. Doug began playing drums when he was 
twelve years old and later came to New York from his home town 
of Byram, Conn, to study with Henry Adler. From there he 
studied the mallet instruments with Phil Kraus and tympani under I 
Alan Lepak. He played with the Navy band while in the service 
and also graduated from Julliard with a scholarship. From study- 
ing all the percussion instruments including Chimes, bells etc. 
plus all the Latin family (bongos, conga drum, timbalis) his 
reputation soon began to spread and he began being swamped with 
jobs. He worked with the New York Philharmonic, the Symphony 
of The Air, (formerly the NBC Symphony). He was soon to find 
himself working under such noted conductors as Dimitri Mitropo- 
lous, Sir Thomas Beecham, Charles Munch, Stravinsky, Pierre 
Monteux, and many others. He also began making many records 
dates the first of which was in 1946 with the late Beverly Kenney. 
It was an LP made with the Ralph Burns orch. and that was the 
beginning of the many recordings to follow including with Steve 
Laurence and Edie Gorme, Eddie Fisher, Maurice Chevalier, 
Connie Francis, Polly Bergen, J. P. Morgan, Tony Bennett and 
Kirby Stone. Doug also began appearing on TV with The First 
Percussion Sextette on the Gary Moore, Ed Sullivan, Perry Como, 
and the Bell Telephone Hour. He has done many B'way shows, 
and recently did a record date with Lou Monte and an album with 
Gene Krupa for the Verve Label called "Classics in Percussion. " 
There weie two other drummers on the date Joe Venuto and Mousie 
Alexander? Doug has also written several works for percussion, 
his latest being "Conflict" which is a fantasy for six drums and 
also the title for an album (CR4004) conducted by Phil Kraus. In 
the role as a book editor, he has edited books 1-2 & 3 of the 
Modern Mallet Method by Phil Kraus. Doug has come a long way 
in his profession and I'm sure the people he knew in Byram, Conn, 
are really proud of their hometown boy as I am. I've known him 
for almost three years now and he's as good as they come both 
personally, and playing wise. Among his many appointments on 
his schedule, he still devotes his spare time to teaching the per- 
cussion family of instruments at Henry Adler's in 46th St., N. Y. C. 
where he has his studio, and I've no doubt that if some of his 
talents are rubbed onto his students, I'm sure that we can look 
forward to hearing some fine drumming. 



and he sings it with authentic feeling in a style which is a blend 
of Sonny Boy Williamson's, and John Lee Hooker's. HEAR MY 
WOMAN CALLING, a swinging medium-tempo blues, is the more 
immediately appealing of the two sides. The record begins with 
a rousing and captivating 1 piano passage which gives way to some 
beautiful guitar work which keeps going all through the record. 
The whole record is done with skill and polish but never sacrifices 
feeling for professionalism. The reverse is a sincere and listenable 
slow blues with fine harmonica work; the tune is the same to 
which Jimmy Reed sings I'M GONNA RUIN YOU on Vee-Jay 132, 
but the effect is quite different. This is a fine record; we are 
anxious to hear more from this singer, preferably under a more 
distinctive name than "Little Sonny. " 

UGHTNIN' HOPKINS - HERALD H-531 

H-1423 LIGHTNIN'S STOMP (L. Hopkins) (Angel BMI) (#H-1098 
stamped in margin) (Electric guitar, bass & drums. No vocal) 
H-1424 HEAR ME TALKIN' (L. Hopkins) (Angel BMI) (#H-1100' 
stamped in margin) (Talking with electric guitar, bass & 
drums) 
Two very fine electric guitar solos in the~best blues tradition. 
In the free framework of this trio Hopkins improvises at will, and 
the results are quite impressive. He is fluent at his instrument, 
and has a very good sense of rhythm. Every so often he produces 
a musical idea of real value, and even in the choruses consisting 
of more commonplace material his spirit and command of his 
instrument hold the listener's interest. Blues fans as well as col- 
lectors of Negro folk music in general will especially like HEAR 
ME TALKIN', a blues which is anything but melancholy. No 
high emotion here, but this is mighty good listening (and toe- 
tapping) music. 



The First Jazz Film? 



BLUES IN REVIEW 

* * * * * * 

by Barry Hansen 



LITTLE SONNY - DUKE 186 

FR-3060 - I GOTTA FIND MY BABY (A. Willis) (Lion - BMI) 

(Vocal with el. harmonica, el. guitar, el. bass guitar, 

piano & drums) 

FR-3061-1 HEAR MY WOMAN CALLING (A. Willis) (Lion - BMI) 

(Vocal with el. guitars, piano & drums) 

Two fine sides by a singer who apparently has decided to mask 

his identity by a rather trite nom de plume. His material is good, 



SAMUEL B. CHARTERS 



The research wnich has been done in recent years in the field 
of jazz on film has already added a new and exciting dimension 
to the jazz material available to the serious enthusiast. John 
Baker and Ernie Smith, who have done much of the early work, 
have given us a vivid picture of the development of jazz in the 
last forty years, and it is to be hoped that further research will 
fill in some of the areas which are still disappointingly sketchy. 
Jazz and the film have Jiad a long relationship, and there is an 
increasing use of jazz for film background music both here and in 
Europe. They are often regarded as the two art forms most 
characteristic of the Twentieth Century, and it is not surprising 
that they have often been closely involved with each other. There 
seems now to be evidence that film documented jazz at a very 
early period, as early as 1915, when jazz had just found itself 
becoming popular in some of the cabarets in Chicago. The film 
was silent, of course, but the band which was filmed was recorded 
on both disc and cylinder as "Frisco's Jass Band", and it might be 
possible to relate the film and the recording if the film could be 
found. 

The New York Dramatic Mirror, a theatrical paper which tried 
to report everything of interest in the world of the stage and the 
early movies, in 1919 made an effort to learn something of the 
origins of jazz. The following article was printed in their Vaude- 
ville column, and although the writer obviously felt that the im- 
portant thing was the source of the word "jazz" the short piece is 
much more interesting for its mention of what may be the first 
jazz film. 

"In 1915 Bert Kelly was playing in the College Inn, Chicago, 
with an orchestration made up as follows: Bert Kelly, drums and 
director; Wheeler Wadsworth, saxophone; William Ahearn, piano; 
Sam Baum, drummer. 

"This quartette played "blues' and 'hesitations', and quaint 
syncopated melodies and were quite the rage in the night life of 
Chicago. 

"Thomas Meighan, the movie star, gave a party one night for 
movie folk and had the Kelly band for dance music. In the party 
were such famous folk as Emmy Wehlpn, Julian Eltinge, Jeanne 
Eagels and Grace George. 

"Motion pictures were taken of the party by Richard Travers 
ofEssanayand on the film showing the musicians he placed a cap- 
tion reading 'The Band That Makes You Jazz. ' 

'Thereafter it was the 'Jazz Band' and the word which had 
been of more or less restricted circulation became national 
property and has now invaded Europe. " gQ 
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"JELLY ROLL" MOHTON TRIO 
Morton-Bigard-Barbarln 

THE TURTLE TWIST 

SMILIN'THE BLUES AWAY 

MY LITTt£ DIXIE HOME 

THAT'S LIKE IT OUGHTA 1 BE 

"JELLY ROLL" MORTON'S ORCHESTRA 

SING A LITTLE SONG EACH DAY 
I'M LOOKING FOR A LITTLE BLUEBIRD 
FICKI£ FAY CREEP 
THAT'LL NEVAH' DO 

EXTENDED PLAY 45 r.p>m. RECORD 
ftach Record 
4 Selections 

Postpaid 

HARRISON SMITH 

254 New York Ave., Bklyn 16 
N.Y. 






